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1L

COURSE TITLE: ILLUSION VS. REALITY

COURSE DESCRIPTION: A study of significant literary works
that deal with man's capacity for illusion and self-deception in
his quest for identification and fulfillment. Sources for explo-
ration: Red Badge of Courage and selected short stories by
Stephen Crane, Heart of Darkness and The Secret Sharer by
Joseph Conrad, No Exit by Jean Paul Sartre and The Cockta11
Party by T. S. Eliot. :

PERFORMANCE OBJECTIVES

A.

B‘

The student will investigate theories of reality and illusion.

The student will recognize the role language plays in man's
formation of conczpts of illusion and reality.

The student will aralyze literary selections which reveal
man's capamty for acceptmg reality or 111us1on.-

The student will compare the use of illusion: and self-deception
to show humorous or tragic consequences in man's quest for

identification and fulfillment in works by a variety of authors.

The student will propose reasons for man's susceptibility to

illusion and self-deception in his quest for identification and

fulfillment.

COURSE CONTENT

Ao_

Rationale

What is reality? What are individual perceptions of reality ?
‘What do psychologists tell us we are like? How real are the

images we have of ourselves and others? What happens to
us when we become disillusioned? Is disillusionment the
same as a sense of reality? Is disillusionment a step in

achieviag 1dent1ty and matunty ? 'What is the nature of real- .

ity that makes man need and desire it, yet cherlsh 111u51ons S

Whl(‘h 11e between h1m and h1s fulflllment‘?

v\fAs the studont asks quest1ons about real1ty and quest1ons |




the answers, observes an author's artistic visions in the
creation of aesthetic reality, and analyzes the interaction
of language and reality, he learns that illusion versus

reality applies not only to significant themes in literatare
but also to recurring motifs in his life.

Gaining a backgrourd for his questioning through an exami-
nation of philosophical, scientific, and artistic views of

. reality versus illusion, the student should discover himself
less alone with his questions, more a part of a human con-—
tinuum. The course should reveal to him a common denom-
inator of mankind--scierntist, artist, performer, author,
hero, ordinary citizen, iaint and devil, being deceived,
deceiving, searching for reality in a heaven, a heli, a
jungle, battlefield, or living room.

Ag the student examines artistic concepts of illusicn and
reality, he will discover them many and varied. Contempo-
rary selections provide a relevant point'of departure for
explorations into the past, primarily within the movement
of Realism. However, theatre of the absurd and science
fiction present an intriguing synthesis of reality and illusion.

Just as there are many artistic ways of creating reality and
separating it from illusions, there are even more individual
.concepts of reality. Both verbal and nonverbal communication
interact with reality, sometimes resulting in misconceptions.
Students obtain their views, bcth externmalized and internalized,
through a variety of meclia, not always including print. Signif-
jcant national and world events oczur in their living rooms,
presented by disembodied voices and two-dimensional figures,
instant reality presem:ed by '"real’ illusions. I the same way,
films and records create for them a worid of images, often

esoteric. Analyzing language and reality should bring insight
and skill in coping with illusions. | ‘

Group and individual barrlerq to reality may sometimes: ‘insolate
man from unpleasantness, but they also wrap him in 1gnora.nce.
A study of illusion versus: ’eallty should reduce 1solat1on ‘and -
ignorance, ,._,ha rpen percept1ons, and bnng order to dream




B. Range of subject matter

1.

Theories of reality and illusion

a. Philoscphical theories
(1) Plato's Idealism
(2) Aristotle's Metaphysics
(3) Kierkegaard's Existentialism
(4) Contemporary theories
a) Sartre
b) Tillich

b. Scientific and cultural theories

(1) Sense perception
a) Albert Einstein
b) Aldous Huxley
¢y Marshail McLuhan
(2) Psychological thecories
a) Freud |
b) Jung
c) Piaget
c. Aesthetic theories
(1) Literary movements
a) Realism
b) Science fiction
(2) Performing arts
a) Theatre of the absurd
b) Popular entertainments
(3) Film and television-
d. Superanatural theories
' (1) Scientific explanatlons
(2) Occult phenomena

) Role of language

a. Aesthetlc illusions created by language
(). Rhetorlcal -
2y Poetic

b. ‘Soc1a1 111usmns created by la:aguage

() Political
R (2) Personal




c. Psychological illusions created by language
(1) Propagsnda
(2) Mass media

3. Theimes of illusion versuc reality in literature

Conrad's Heart of Darkness and The Secret Sharer
Crane's Red Badge of Courage

Eliot's The Cocktail Party

Sartre's No Exit

oM B o

4. Paradoxical nature of illusion in comedy and tragedy

a. Shakespeare's comedies and tragedies
b. Shaw's comedies

c. Ibsen's dramas

d. Theatre of the absurd

e. Ccntemporary media

5. Reasons for man's illusions

4. Social fulfillment
b. Personal identity

I, TEACHING STRATEGIES

A.

Projects

Thls course in partlcular cails for md1v1dua11zed and small grox"n
instruction. Activities provide opportunities of choice for the '

jsmentlflc as well as the fantasy-minded student. These ‘activities
~ may be 1n1t1ated ‘either with the mdiv1dua1 or the large group, then:

E shared, analyzed or: mterpreted in small groups a.nd fmally presentedj" E

to the large group for dlscussmn. L

Since the selectlons descrlbed in the course vf study are not avallable .
,/-'”m one text, the teacher W111 be workmg ‘with a- varle.ty of materlals, vl i
: many of them paperback ‘In addlthon, the followmg sectlons of texts Gl
. or supplementary matenals may be helpful L

| State—adopted- . ’

Encounters. 'I‘hemes in Literature Serles. ".'i'."_l‘he:l')‘reanis'cf ‘Men. "




Americar Experience: Drama. Macmillau Literary
Heritage Series.

Language and Reality. The Postman Series.

Non-state~-adopted:

Karl. The Existential Imagination.,
Man in the Dramatic Mode 5. The Man Series.

B. Lectures (*Indicates materials available for rental or purchase,
not from county audio-visual department.)

1. Present a brief lecture on Plato's views of reality and
illusion expressed in the allegory of the cave. (See Bigelow's
"A Primer of Existentialism'; The Grezat Philosophers,
Pp. 142-143.)

2. TPresent a brief lecture on viewpoints of reality and illusion
held by contemporary philosophers, particularly existential-
ists. (See The Existential Imagination and "A Primer of
Existentialism." Film: *Paul J. Tillich, Pt. 1; record

Charles Frankel Discusses Philosophy, Contemporary Moral
Philosophy, No. 6.) '

3. Presert a brief lecture about psychological theories relating
to self-deception and illusion, e.g., Freud's Id, Ego, Superego
and the dream world. (See Books That Changzed the World,
Ctapter 15.) Use fllms to supplement lecture, e.g., *Freud:
the Hidden Nature of Man, *Psychcanalysis; or cassettas:
*World Thinkers: Sigmund Freud. '

4. Present a brief lecture on theories of visual perception related
to forming concepts of reality and illusion. Use art prints,
photographs, films to ‘supplement the lecture. (e.g., McLuhan's
Medium Is the Massage; films: Optical Illusions, The Photo-
grapher, Van Gogii: -From Darkness into Light, *Homage to

Rodin, *Influence of Science on American Art, *The Search1ng
- Eye, *This Is Edward Steichen; filmstrip: . Sohn David:
Come to Your ‘Benses, a Program m Wr1t1ng Awareness. ).

5. Present a br1ef lecture on the relatmnsh1p of the senses and
' thought processes to perce1v1ng dlfferences between reahty




Resource personnel

1.
:;2'
3, .

with Masks).

- Magicians

Hypnotists

and illusion. Include Einstein's theories on the illusory
nature of time. Supplement with art prints, photographs,
films (e.g., films: Gateway to the Mind, Eye of the
Beholder, Mystery of Time, Reflections on Time, Story

of Time, Time and Clocks, Time Lapse Photography, The
Senses, Sense Perception, The Sense of Man, Your Amazing
Mind, A Visit witih Darius Milhaud, What Is Modern Art?
*Time Painting, Composers: Electronic Music, *Music and
Tifects: Sound for Illusion; cassette: World Thinkers:
Albert Einstein).

Present a brief lecture on theories of realism in literature.
Supplement the lecture with appropriate films, filmstrips,
and records. (See Becker's Documerts of Literary Realism
znd A Modern Book of Ethestics; films: Tke Cherry Orchard:
Chekhov, Innovator of Modern Drama, Pt. 1; Symbolism in
Literature; *Realism; *Truman Capote, The Non-Fiction
Movel; fibustrips and records: *Rise of Realism; Novel in
Literature, No. &, "The Search for a Truer Reality.")

Present a brief lecture on the role language plays in forming
concepts of illusion and reality. Supplement the lecture with
tape, film, and chapters 5, 6, and 7 in Postman's Language
and Reality. Tape: *A Word in Your Ear; films: Shaw's

“Pygmalion, *Irving Lee: What Is a Good Observer? *Irving

Lee: Why Do People Misunderstand Each Other?

Present a brief lecture relating the use of humor and illusion
to elements of comedy and tragedy in the arts. Supplement
with films for discussion (e.g., films: The Cherry Orchard:
Comedy or Tragedy, Pt. 2; A Doll's House, Pt.1, The De-

struction of HNlusion; *Acting Comes of Age; records and

filmstrips: *Gatsby: The American Myth; music: Till
Eulenspiegel's Merry Pranks; art: Ensor's Self-Portrait

Actors
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Psychlatrlsts, psychologlsts
- Psychics
A ph1losoph1ca1 soc1ety' member

Travel agent
CrlmIDO].Ongt
" Sociologist
- Linguist ERTETI
Rehablhtatlon expert
Plastic surgeon




IV. LEARNING ACTIVITIES
A. The student will investigate theories of reality and illusion.

1. After reading selected existentialistic literature, find
examples that seem to support or refute the following
critique of this philosophy: "At no time perhaps more
than at the present is it necessary for people to strip
away the illusions they live by and examine themselves
and their motives realistically. Ex1stent1a1 hterature
indicates that man cannot escape his self, and that in
confronting the very self he often tries to dlsg'ulse he
may find a kind of tentatlve peace. The response must
come from within. " (The Existential Imag'natlon) ‘ =
(é:g., No Exit; Camus' ""The Guest" p. 294, Western B
Literature: Themes and Writers. ) '

2. After becoming familiar with psychologlcal theor1es
relating to the role played by the subconscious in "
creating illusions and self-deceptions, cite evidence
from selected literature which indicates an author s
fam1har1ty with theories (e.g., Eliot's The Cocktail .
Par _Q Conrad's Secret Sharer and Heart of Darkness,
Sartre's No Ex1t and other: selectlo b,r the same
authors) R : S ‘

3. Having become aware of the 111usory nature of t1me and
its 1mportance to Elnstem s theory of re1at1v1ty, examme
the word t1me in a varlety of situations: e.g. , (1) wa1t1ng | ;
to be ca11ed in to the dent1st's office, (2) time. on weekends, 73'
(3) a dream, (4) t1me with your- favonte frlends (5) waltmg
for a g1r1 or boy fr1end to call you, (6) wa1t1ng f0r vacatlon e
to come, (7) vacatlon t1me. L : : :

4. Hav1ng become fam111ar w1th Plato 'S‘Allegory of the Cave
~“relate it to the Un1dentif'ed Guest's’ ‘speech in. Act T of The _
Cocktail: Parjz "There,:ls'certamly/ no purpose ,1n remammg

' in'the dark/ Except long’ enough to clear; from t ind/“The
5111us1ons of hav1ng ever been in the light. R

e am111ar W1th Freud's th ory hat the uncon

Bt “Havmg becom |
L 'sclous m1nd _contams much that is concealed from’ ourselve




10.

11l

12,

R
' .

l;:,*IrV1ng Lee-’»
o l'about realﬂy and 111us1on are ra1sedf-‘-f’

and others, identify the motif of mental illness (e.g., the
psychiatrist's sanitorium, Guardian, etc.) in The Cocktail
Party. Relate this motif to the character s capac1ty for
self-deception and 111us1on. '

Having 1nvest1gated sclent1f1c phllosophlcal -and artistic
theories concerning reality and illusion, relate these
theories to man's quest for fulflllment a.nd 1dent1flcat1on

Hav:ng investigated. theories of reality and 111u31on, write
an extended def1n1tlon of realﬂ_:_g d1stmgu=1sh*ng 1t from o
111u51on. : IS S :
Compare the terrns Roma.ntlclsm and Reahsm. , Dléjoﬁss s
critically the aim of Reallsm to deplct reahty rather than
111us1on. E : - :

Having become familiar with theories of reality and illusion,
relate the. Super-—hero in comics, films, _te1ev1s10n, mus1c
a.nd sports to 111us1on a.nd reahty g :

Having 1nvest1gated theor1es of reahty and 111us1on, f1nd
references to reahty and’ 111us1on in contemporary songs, :
and relate them to the theories._ i : :

rHavmg mvestlo'ated theor1es of reality a.nd 111us1on proposed .
by phllosophers, phys101sts, psyonologlsts, artlsts, _ and
~authors, meet in small groups to forxnulate a hypothe31s -
'~ about’ d1fferent1at1ng between reahty and 111us:on. BT ’

| .Hav1ng 1nvest1gated several phllosonh10al theorles of reallty,. i
:-.propose reasons for man s trymg to esc,ape from rea.hty B




1. From Roget's Thesaurus, list synonyxns for the word
illusion. Using a dictionary, write a sentence for each
word that will d1st1ngu1sh it clearly from. the others.

2. Use a thesaurus to choose spec1f1c, concrete Words to
write two descriptive paragraphs about yourself In the
first paragraph describe yourself as the fulfillment of
all your dreams (an illusion), and in the second paragraph
try to describe yourself as you. really are. Ask your friends
to help you find words for the second paragraph. Discuss -

-with them how close thelr v1ews or your v1ews of yourself
are to reality. -

3. Examlne rhetorlcal dev1ces Lsed by a wr1ter to create -

the illusion of reality for the: reader W1thout lymg. e. g. 5
(1) a narrator whose view may be d1storted- (2) amblguous N
verbs (seems, like, appears) (3) an indefinite past time -
(once upon a tlme) (4) a comblnatlon of concrete, rea11st1c _
.and imaginative, unrealistic details; (5) emotlonally colored .
words. Find examples in works:- such as Hawthorne s Tw1ce‘ _

- Told Tales Alice in Wonderland; James' Turn of the. Screw,.
"The Children's Campalg'n"- ‘L.ord of the’ Rlngs- McCullers'
Reflections in a Golden Eye; Eudora Welty's short storle

o Someone L1ke You- Rebecca- Peter Ibbetson- Portralt of

4., From se1ect10ns wh1ch deal W1th blzarre characters, c1te
I passages wh1ch 111ustrate the followmg technlques authors o
use to cast doubt on reahty as we commonly know: its (1) ex— o
aggeration, hyperbole (25 old names (3) mleure of common— S _
- place.-and blzarre details (4) matter-—of—fact sincere tone - . - ..
“in descr1b1ng gruesome or. unusual events (5) understatement
(es B Welty' "Keela, . the Outcast Ind1an Ma1den"- Kafka' e
. "The Hunger Artist;'\ Metamorphosis. in. Language and’ Reahiy,“ :
Anderson s Wmesburg, ‘Ohios;: Bradbury’sf*lTattooed Man,
Bratlgan's In' Watermelon. Sugar-’Stranger in a: Strange Land
BT P T Barnum characters ‘Imcredible: Shrmklng Man.‘

. ldentify in select ; rds,
v "’"'he pes.tha ;help:to perpetuate _legendsj,-' nyths



o and- Heart of Darkness. R &

and old men in Red Badge of Courage; referenczes to
n"celestial battles'" in Arms a.nd the Man).

Having read selected litersture in which illusions about
other people are created and/or increased because of
language barriers, find and examine passages which

“illustrate this point. Propose ways to minimize or
- remove barriers that stand in the way of understand1ng
other perceriions of reality. For example, discuss

this passage from Native Son: '"Bigger listened, blinking
.—.md bewildered.  The long strange words they used made

.'no sense to him; it was another language. He felt from
‘the tone of their voices that they were having a d1fference
of opinion about him, but he could not determine what it

was about. It made him uneasy, tense, as though there

were influences and presences about him which he could

feel but not see. He felt stra.ngely b11nd "

Examine the language of imagery by Whlch a poet attempts _
to achieve an illusion of reality for the reader (e.g.,. Dunbar s'
"Synlpathy, " p. 256; Morley s "Smells, " .P:-293; A1ken S .

‘"Music I Heard, " p. 274 in Encounters). Recogmze the use
_'of spec1f1c,_ concrete a.nd sensory words.

After examlmng ex.annplee of metaphors by wh1ch an author

t‘ompts to:igive the reader a sense of rea.hty (Language and
Reaht_:z Chapter 5), fmd examples in Red Badve of Courage

v.5F1nd examples from da11y 11fe of the tendeucy to cover up the |
L “harsh or unpleasant real1ty of s1tuat10ns w1th a screen of '
o v;:’;;words or appearances- e. g.‘ ",_




11.

12,

13.

14.

15.

Compare the use of language to describe the passing of
time in a realistic passage to that in a passage in which

time is distorted (e.g., in Red Badge of Courage, Chapter

14: ""When the youth awoke it seemed to him that he had
been asleep for a thousand years...'"; Chapter 24: "For
an instant a wretched chill of sweat was upon him...").
Find and compare other examples in No Exit, Portrait
of Jennie, '"An Occurrence at Gwl Creek Bridge. "

Having read a selection in which the devil uses language |
to encourage self-deception in his prospective "custome* s, !

-analyze the devil's rhetorlcal techniques {e. g.; ,The Scitew—

tape Letters: Faust; Paradise Lost; "'I'he Devil and: Daniel
Webster'; ""Young Goodnlan Brown, " Amerlcan L1terature- :
Themes pP. 235). : : = -

After o’bserwng a maglclan compare rhetorlcal technlques
of persuasion to those: used by him to promote belief in his
tr1cks. (See Adventures in Amerlcan Literature P- 29. )

Havmg deflned and 1nvest1gated propaganda technlques,

~analyzco their. capa01ty to distort: reahty (e g., g11tter1ng

generalities, transfer naxne callmg, cardstacklng,

testimonial, ba.ndwagon, quoting out of context, film ed1tmg. -
- See films Propag nda Techxuques, Does It Matter W‘hat You

Thlnk?) ..

- I-Iavmg read selected 11terature fmd and a.nalyze contradlct1ons
-between words and actions which result in. d1s111us1onment for -

- characters. For example d1scuss th1s passage a.nd fmd s1m11ar

o ipassages in Waltlng for Godot- ' ' : ~

EStragon- B YeS lef S go. . S }_',._
' ;They-do not move.




Henry Fleming's se1f—decept10n that he has becn a hero in
Chapter 6 of Red Badge of Courage; Holden Canlfleld in
Catcher in the Rye) .

'17. Analyze a character's manipulation of language to give
the illusion of being something he or she is not (e.g.,
Julia and the Un1c1ent1f1ed Guest in The Cocktail Party,
the central manager in Heart of Darkness, the narrator
of The Secret Sharer, the king in Huckleberry an). '
Find examples from your own experlence or observatlon.

18. Compare the use of wrltten language to create a mood
of horror and mystery in- such selections as Poe s "The R
 Tell-Tale Heart" and "The Black Cat, ' to the use of B
musical language in such selectlons as A nght on Bald SRR
Mountaln. : »

19, Write an apphcat1on for a ]ob ‘a pollucal speech or a. ,
letter to a girl friend in which you . apply your understand1ng" _
that language- somet1mes is used to distort rea.11ty without
lying in order to give an 111us1on helpful to fulflllmg a :

- particular deS1re. (See Language and Systems, Chapter 1 )

20. After consultmg books on semantlcs and demonology, .
‘analyze the use of mcantatlons,‘ ohants, and maglc Wcrds
in perforrnmg r1tua.1s of mtchcraft as well as in. exorclslng
"demons and ghosts. Apply thls understandlng to analyze e
the rltuals in The Cocktail Pa.rty and The Heart of Darkness.
'(See Language and &rstems Chapters 15 and 16 ) R

- 21, ‘Hav1ng read a short selectlon on semant1cs (e g. ,' -_,"How
. Words Change Our. Lives' in Adventures of the Mind, .
R ':;‘Serles 1, or "1 The" Sounding Reed" m_j;»’.[‘he ‘Adventure’ of
e = Language) 5 d1scuss cr1t1ca11y the 011 wmg*‘ tatement
: .-».:from The Adventure of: Language'

uch 1nstance




we half see cur surroundings as lesser
creatures do--directly without the tinted
glasses of humanity. At such times lan-
guage strikes us as irrelevant..."

22. Discuss critically the role of language in the:search for
spiritual reality (e.g., the word Om in Buddhism, prayers
and responses in Christian and Hebrew religions). Dis=

:cuss passages such as this one from Siddhartha: ‘Govinda -
said: "But what you cal\[ thlng, is it something real
something 1ntr1ns1c‘? It is not only the 111us1on of’ Maya, ~

~only 1mage and appearance‘? Your stone, your tree,' are _, S
they real‘? T : SRR e

H

Slddhartha rep11ed ’ "TLJS also does not trouble me much
'If they are 111u81on, then I alsc. .

C. The student wﬂl analyze hterary selectlons whlch revea.l man's
capac1ty for acceptmg rea11ty or 111us1on.

1. Given selected 11terature (e g.s ‘Heart of Darkness Red

" Badge of Courage, The Cocktail Party, No Exit), find
one or two sentences in. each that seem to summanze o
the viewpoint of the entn'e work toward rea11tv and 111us1on.

2. Identlfy characters who exh1b1t a capac1ty for 111us1on and -
 self-deceptions in Red Badge of Courage, Heart of Darkness,
" The Secret Sharer, No Exit, and The Cocktail Party. C1te
ev1dence of thls ca]pa01ty from the text of the select1on.

S 3. »Descrlbe the 111uS1ons and/or self—deceptlons held by c-har—‘ I
R antnrs for 'whom an. 1mportant goal 1s affected by these e e




"’}?Gwe examples of "pa1red" characters or events that reveal
- a.n author s contrast of 111us1on a.nd reahty, recogn1ze whtch

‘Encounters, p. 356; "Miniver Cheevy, ' Adventures in
~ American Literature, p. 482.

Given the following list of phrases that describe personality
characteristics, match these with characters from stories
that emphasize man's capacity for accepting reality or
illusion (e.g., Red Badge of Courage, Heart of Darkness,
The Secret Sharer, The Cocktail Party, No Exit): feet

on the ground; hard-headed, idealistic,. romantic, starry-

‘eyed, moony, spaced-out, on cloud nme, ‘head in the

clouds, wears rose—colored glasses, pla1n talker, snobby,.

A:Eter 1dent1fymg at least one 1llus1on in selected 11terature
match the illusion with the word or phrase that best. labels -

it: (a) m1sconcept10n, ‘(b) pipe dream, (c): figment of the:

imagination, (d) optical illusion, -(e) nightmare, (63} false
show, (g) dream-game,. (h) rat1onal1zat10n. In Encounters:

" Parker's "The Standard of Living," p. 310; Melville's

"The Piazza," p. 337; A1ken s "Silent Snow, ' p. 3859;

Cather's "Paul's Case, " p. 523; Saki's "The Open Window, "
- p. 472; American Literature: Themes Hawthorne s "Dr.

Heldegger s Experiment, " p. 229; Language and Reality;
Kafka's "Metamorphos1sn " p. 328; Greene's "The End of

‘the Party, _“'1_ English Trad1t1on F1ctlon, P- 354 Conrad's

Heart of Darkness. o S L

_ Exam1nr= a character S capacity for 111uS1on and self—decept1on

at a tine when he is prevented by c1rcumstances in the attam—

‘ment of a certain goal or identity (e.g., the Captain in The .

Secret Sharer, Garcin in No Exit, Henry Flem1ng in Red
Bzadge of Courage, Laura in The Glass Menagerie, Jim in

~ Lord J1m, Clyde in An Amer1can Tragedy, Paul m "Pau]'
o f-z"':Case") T e :

o




10.

11.

12,

. 13‘..” ‘

L "‘j\f/;,'Amencan L1terature-
e ’-;‘f;i1n The Wild Duck. .

Examine the roie of the unconscious in shaping illus_ions
of a fantasy in seleciions such as '""The Secret Life of .
Walter Mitty, " ''Silent Snow, Secret Snow,'" '""The Rocking -

‘Horse Winner,'" "The End of the Party, ' Alice in Wonderlaud

and Througk the Lookmg Glass. (See English Journal, April,
1965; The Annotated Alice.) o T

Describe the Romantic illusions about war which I—Ienry :

'Fleming has at the beginning of Red Badge of Codrage.

Use the follow1ng statements by Hlalmar in Ibsen s The -

Wild Duck in a descnptlon of his accepta.nce of 111us.on or

reality: (a) "I am an’ 1nventor, and I am the breadwmner

of a family. That exalts me’ above my mean surround1ngs e

(b) "Now, my dear Gregors, pray do not go on about disease
and peison; I am not used to that sort of talk., In my house
nobody ever speaks to me about unpleasant things.' (c). "Oh,
confiding fool that I have been! I loved her unutterably, and
I yielded myself up to the dream, the delusion, that she

loved me unutterably in return:'" (d) "That is just the terr1b1e.‘ '
- part of 1t——I don't know what to beheve-—I never can know it...
.- You have far too much fa1th in the cla1m of the 1dea1 m _,r goodr'

Gregors!" IR o LR e

" Cite ev1dence of the theme of 111us1on versus rea11ty in the o
'follow1ng mstances in Heart of Darkness: . (a) the bu11d1ng

of a rallway, (b) the apparent neatness of the Company s

_chief accountant, (c) ‘the bncknlaker s job at the Central

Station, (d) the "p11gr1m s' work at the. Central Statlon, ‘
(e) the Eldorado Explormg ‘Expedition, L¢3} the Russ1an's .
belief that Is.urtz "enlarged his mmd " (g) the treatment

_ of the black crew of the steamboat

.Recognlze the follomng hterary symbols and explaln the1r R

i .V_Erelatlonshlp to the theme of illusion versus reallty (a).; the . o

- 'rivets, p11gr1ms ‘the oil painting, ivory,: he"'Jungle 1n:Heart ERCE
U of DarknessJ _(b) the s1eep1ng su1t wh1te hat in. The Secre '

Theme s_

'“p' = 646' (e>‘ 'eyes' fthe diiek




14.

16.

17

Examine literary selections which use deliberate aznbiguity o
to show the reader the illusory qualltles of reality (e.g.,
Heart of Darkness, The Secret Sharer, No Exit, The.
Cocktail Party, Moby Dick, '"Bartleby, the Scrlvener "

Metamorphos1s in Language and Reallty, _"Young Goodman _
Brown. ")

After reading selections that concern the 111usory glamour |

of war (e.g., Red Badge of Courage, _Arms and the Man, -
Crane's "War Is Kind," ‘Adventures in American L1terature

p. 392), 1nvest1gate in a variety of magazlnes and newspapers o
the American publi¢'s attitudes toward war over the last .
decade. Cite evr.dence for p01nts you cons1der 1llus1ons
and p01nts you cons1der reallstlc. o ' '

Analyze selected poems to contrast p051t1ve and negatlve

. attitudes toward man's. capaclty and necess1ty for illusion -
and reahty (e.g ,in Adventures in English Literature:
- Spender' s W“hat I Expected " '"Without That Once:. Clear

Aim," p. 833 in Adventures in Appreciation: Sandburg 8 -
"Four Preludes "' p. 293, Dickinson's poems, pp. 367—070--»~ Sl

in. Amerlcan Literature: Themes-' Ellot' "'The Hollow
*;Men ' p. 646, Parker's "Resume " op. 309 Crane s "A
. Man Saw a Ball of Gold in che Sky " op. 513, "The Book of
- Wisdom, " p. 515, Cumming's "p1ty this busy monster, B
' manklnd " p. 665- in Encounters Frost' oAl ’ '

Clder, " P 307)

Apply Jung s theory tha. ;,"f'only by traff1c w1th the unknown

. within oneself can a personality bécome. integrated" to. stor1es' ey
" 'vthat portray real or 1llusory doubles in order to explaln a.




19.

: 20..

- After investigating the role that myths and stereotypes

play in shaping man's attitudes, analyze the role myths
and stereotypes play in man's recognition of reality.
(See Chapter 16 in Language and Reality; American
Experience: Drama, p. 306. ) ‘Analyze my’ths and
stereotypes about (a) war and war heroes (e.g., Red
Badge of Courage); (b) the south (e.g., The Little
Foxes in American Experience: Drama; "A Rose for -

- Emily" in Arnencan Experlence- Flct104) (©) hell.mo

No Ex1t )

-‘After examining a var1ety of 11terary selectlons dealmg
with illusion, classify the selectlons as fantasy or sclence
" fiction acuordmg to Robert A. He1nle1n S deflnitlons in. -

The Science Fiction Novel. Clte ev1dence for each classi-f' -
fication. (1) Fa.ntasy- 'an’ 1mp0381b1e story'..."which

‘denies in its premise some feature of the real world. "
(2) Science fiction: '"'realistic speculatlon about posmble

future events, based solidly on adequate knowledge of

the real world, past and present, ‘and on a’ thorough .

;_‘understand.lng of the nature and 51g'n1flcance of the smentlflc :

“+, method. " * (e.8&. ,“‘_"The Veldt," Encountess, p. 178; "The
‘-Rockmg—Horse Winner, " Adventures in ‘English L1terature

. p. 738- "The nghtmng Rod Man, ?,‘ Amerlcan L:terature-

therature-u Themes p.‘ 657. "DI‘. Heldegger s Experlment " R,
. Adventures in American L1terature “Pe 237 No Exit; Crane’s
~ "The Monster;" Dr. Jekyll and Mr. Hyde) " Find and com-l:r

~ pare other deflnltlons °f fantasy and. sc'1ence flCth!l to
'*,Hemleln’s.r : - 7 et




22,

,,Thenﬂes, p. 398 )

statement below could be used as’ a generahzat1o [

Exper1ment " ”Young—uoodman Brown, T Amerlcan L1terature--" -

Themes, pp. 225-242; Chekhov! 's "A Slander, ' Adventures
in Apprec1at1on, p. 146 "'The Bet " Western L1terature-'

Prove or. d1sprove Hby °1t1ng speC1f1c examples that each

author's attltude toward man s capac1ty for” 111us1on )or |

_rea]1ty “(a) Marlowe in ‘Heart of Darkness: : ''It was as i
~unreal as everythlng else——as the phllanthroprc pretense

of the whole concern, as tbelr talk ‘as their government,

‘as their show of work. ' (b) Serg1us"'1n Arms ‘and the Mi\n--
' "'And how r1d1culousf Oh,“ war! war! the’ dv'eam of patrlots

and heroes! A fraud Bluntschll,a hollow sham, 11ke love "

(e) Relhng 1n The Wild Duck: "'Oh, life Would be qu1te B
: tolerable after a11, if: only we could be r1d of the confounded

duns that keep on. pesterlnc us, 1n our poverty, wlth the e

- ,clalm of the 1dea1

After readlng select1ons 'deahng w_1th the theme of -111us1on' o

: reahty A (e. g..’-‘ﬁ '

The Secre+ Sharer




28.

29.

-

illusion, delusion, hallucination, visions. -With the help"
of dictionaries and the context, distinguish between the
terms as used in the play.; Relate these meanlngs of the o
terms to your own experlence w1th them - ’ '

Locate ‘this quotat1'on in the cont'ext 'of The 'Cockt'ail’ Party S

~Act II, and relate it to the play's.theme of illusion: and .

reallty Reilly: '"... the final desolatlon/Of solitude 1n o
the phantasmal World / Of 1mag1nat10n, shuffhng memor1es1 o
and des1res. " - : -
Analyze a character s awareness of the role of reahty or
111us1on in making an 1mportant ae01s1on in The Cocktail

: Party and No Exit. For. example find ‘and examine lines

such as- (a) Garc1n's frequent "I’m facmg the s1tuat1on"
and his speech- Al 'dreamt' you say It was no. dream L
When I chose ‘the. hardest path I made my cho;ce de11berate1y"':.'

in - No Exit. * (b) Ceha's speech in Act I, Scene 2 of The:

. Cocktail Party "Perhaps the dream Was better. Tt seemed

30.

31

- the real reahty. And 1f th1s 1s reahty, 1t 1s very 11ke a;
'”dream AR . : Con e AT :

Compare the capa01ty for 111us1on and self—deceptlon 1n a

- major character at the beg1nn1ng of- the selectlon to that at
- the end in works such as The Cockta11 Party Red Badge of

Courage Heart of Darkness.:;,_v R L

.a

VAnalyze passages 1n Heart of Darkness contamlng“ such Words_ -

as 111us1on, reahty, n1ght7nare, _unreal ‘truth, false idea; '

""'dream Relate these passages_to the theme of 111us1on versusf'“"/;"" ’




alto'gether, and if they were to set it up it would go to
pieces before the first sunset. ' (c) "it was as unreal
as everything else--as the phllanthroplc pretense of
the whole concern, as their talk, as their government
as their shnw of work.'" (d) "I let him run-on, this
papier m&ché Mephlstopheles, and it seemed to me that
if I tried, I could poke my fo“efmger through him, and

' would f1nd nothlng ins1de but a httle loose d1rt maybe. no

33.

Analyze the follomng phllosophlcal statements by

. Marlowe in Heart of Darkness to mterpret h1s v1ewpoint : ‘1 .

of illusion and reality: (a) "You know I hate, detest, and- e
can't bear a 11\,, not because I am stralghter than the B

rest of us, but smply because it appalls me. .There is
“a taint of death, =2 flavour of mortality in hes. AN (o) BN 1t

is 1mposs1b1e to convey the hfe—sensatlon of any glven o

. ‘epoch of one's. ex1stence—-that whlch makes its truth, 1ts
-+ subtle- and penetratlng essence. It is’ 1mposs1b1e.‘ We
‘live, as we dream, alone. " (c) "I don't like work--no man ii e
- does—-but I like what is in the work—-—the chance to find' S
; »yourself ~Your own reahty—-for yourself not for others—-—
* what no other. ma:n can ever know. They can only see the

mere show, ‘and never can: te11 what it really means..
(d) "When you have to attend. to thmgs of that sort, to. the
mere 1n01dents of the su *'ace the reahty——the reallty, .
tell you——fades. The mner truth is hldden——lucklly, lucklly.’i :

- But I felt it all the’ same; T felt often 1ts mystenous stlllness'.: -

N 5 watchmg me. at’ my monkey trlcks RS

o 34. ‘,I:Analyze the follow1ng ph110soph1ca1 statements by the Capta1n
- . T.in . The. Secret Sharer to 1nte1'pret his v1ewp01nt ‘of: 111us1on

and rea.hty;;';n his quest for 1dentiflcat n and’ fulflllment

t __ndered how farlI should 'turn oj;_{; falthml to th at :



35. After examining passages in wh1ch adv1ce is given by a
' seemingly wiser or an older character to a younger
person, estimate how much the advice is based on
~ illusion or reality (e.g., Mother to Henry Fleming in
Red Badge of Courage; the fat man to the group in
Pirandello's "War, " s1ght P- 169 ‘Walter to Victor
in The Price; Polonius to Laertes in. Hamlet, Lady '
‘Macbeth to Macbeth; man to ymmg girl'in Melville's.
-‘"The Piazza," Encounters,;.p. 3373 Aunt Sally to Huck
Finn; Re111ng ‘to Gregors 1n The W11d Duck). o

36. - Anaiyze the author s 1ntent beh1nd speeches in: Wh10h o
characters exXpress awareness, of illusion: or self—decept1on o
(e.g., (a) Flora Van Huysen in The Matchmaker, Act Iv:

"Everything in life. .. disappointed. .. illusion. '’ Henry
 Fleming in Red Badge of Courage: "Reﬂectmg, he saw
a sort of humeor in the point of view of himself and his =
fellows dur1ng the' late. encounter. : They had taken them- e
: 'tselves and the enemy very senously and had- 1mag1ned
. that they were dec1d1ng the war.'' (b) Hialmar in The .
- wild Duck-' "And I too thought my home such-a pleasant
one. . Where shall I now: find the
elast101ty of sp1r1t to bnng my. 1nventiﬁn 1nto the World of , A
reality ? . ‘Perhaps it will die" ‘with;me; and’ then it: W1ll be RN
- your past G1na, that w111 have kllled 1t ") - EE

N V-.}' .
N P

37. Compare Henry Flemmg s 111us1ons about War and h1s
ultimate acceptance of 1ts‘-7_rea11ties to che 111us1on and L
' ‘real1t1es held by . boys in: Crane s. short storles (e. g. 5 T
, "The Trial, Execut1on, and Bunal of Homer Phelps" e
-in Whllomvﬂle Stor1es). RSN e Ay '

. 88. - Compare authors' techniques of developm ent ‘c £ characters_ R S
~ who: progress deeper and’ deeper into: 111usion. . Note'the = .o
'_f1rst indication: of-'an illusion and the consequen’ ,_:psycholog;cal EREREEI
 aberrations (e.g., Secret Sharer- _-A1ken' s "Silent Snow, R R
g ':Secret Snow, .;-,;Encounters p.:.:. 359 Poe s "W1111a.m_W11son o

. '7-_Amer1can TLiterature:’. Themes-, P -‘.14'3;"'1'Law nce'sj"»"Roclnng—-j;_.f_'_*':,-_b g

' .;1~‘-]Horse Wmner,_'_" Dostoyevsky,'s The Double). S




39.

- 40.

4L

_the dreams and illusions of individuals-{es

:In selected 11terature est1mate hoW re:ahstlc 'or 1dea11zed
a character s vision of famlly lifé. is. '

- this-quotation by Gregors in ' The Wild:Duck
s now, w1th h1s great conf1d1ng,. chllehke_

&
)

In 11terary se1ectlons, d1st1ngulsh between characters
who.learn to adjust their illusions to reahtv and those
who are destroyed. by their 111us1cns (e.g.,; in Encounters:
West's ""A Time of Learnmg " p.. 347 Melvﬂle s "The

| ‘ P1a7za " p. 337, Hawthorne s "The Ambitious’ Guest, " .

p. 331, Paton's ""Ha' penny,'" p. 356, Aiken's "Silent
Snow, Secret Snow,' p. 359, Cather s - "Paul's Case,'"

“p. 523; Keats' "La Belle Dame Sans Merc1,‘ n - Adventures
~in Appreciation, . 301; Dre1ser's An Amerlcan Tragedy, N

Ibsen s The W11d Duclj)

n selected 11terature - compare the att1tudes and behavior’
of a character who understands the Teality nof the s1mat10n:'-'_*-;"”
and a character who is unaware of the real:!Lty (e. g., in-

- _4Encounters- Hawthorne s "The B1rthmark " "Young Goodf
- man Brown, "' Mélville's "The ‘Piazza, " p.; 337 Miller's

The Price; Saki's ""The Open W1ndow, " p. y 4725 P1randello s S

. "War " Ins1ght pP.- .1.69 Ibsen s The W11d Duck). L e

After eXammmg a séries of 11terary sele«:tm fx thaf emphamze S
in Encounters s

-;Parker s "The Standard of’ L:vmg, p._. 310 _:';Hawthorne"s el
- _;"The AII'I.blth‘llS Guest " p., 331, Me1v1114='s "The P1azza, oo
 p. 337, Paton' S’ "Ha! penny P 356' in American L1terature-
_ _;:Themes-' Poe's "William. W11son " p. -‘-11;43 Beaumont's .. - = '

"The Vamsh1ng Amerlca.n, "pl 323), 1‘1te a series. of"fchar—' FRnE

}l j *acter sketches that estlmate the: effect, of ‘a; character s dreamsf
..on ma1nta1mng h1s personahty, A actlons‘l

’soc1al re1at1onsh1ps.. R

For: example' , ,:.-relate




43.

Examine several statements of a seemingly minor char-

. acter to analyze his real role as commentator or inter-

preter of reality for other characters; e.g., Relling in .
The Wild Duck: (a) "You1s E}regors_', is a comphcated "
case. First of all there is that plaguey 1ntegr1ty—fever-
and then-—what's Worse——vou are always in'a de11r1um
of hero worship; you must’ always have sornethlng to-
adore, outside yourself A (b) "] am cu1t1vat1ng the life—

illusion in him. .. For illusion, - you know,' is the st1mu1a+1ng R

principle. ' (c) "Rob the average ‘man of h1s 11fe—111u51on,
and you rob h1m of h1s happmess at the same stroke DA

: __Compare chlldhood games parod1es of the realltles of T
adult society, found'in selectmns such as Crane's Whllom— -'_

| ville Stories to the "'games' in Berne's Games People

. 45. -

6.
R ,_-flhns, or 11terature about Western front1er as a fulfill
. ment’ of Amer1can dreams.

A for: reahstlc or 1dea11zed‘ presentat1ons (e g 5 from ng f}'”‘” -
S jNoon to M1dn1ght Cowboy)'."

Plaz as methods of ach1ev1ng 1dent1ty (See Hor1zon. )_.;_

';Analyze contemporary novels to note the1r emphas1s on
"111us1on, hallucmat1on,_ drean1—v1s1on. Lot

Relate the followmg quotat1on to telev1slon programs, |

L Compare f11m treatments,

"Others. e travel altogether




48.
T 49, "

v"50>‘.“.>

 51.
R -may have prevented a character from achlewng h1s
. goal (e.g., in Heart of . Darkness, _The Secret Sharer,
f-:"”-NoE 1;).”, . D : S R :

52

,D1scuss crltically whether the narrator 1n selected“ Rt

hterature (e.g. ;" “portrait of Jennie, Turn. of the Screw, R

_ .Heart of Darkness, The_ Secret Sharer), depicts the g
reahty of events or':'hls 111u51ons about _them“"‘ e

"Analyze current telev151on programs in respect to their

revelation of capa01ty for accepting 111u51on or reahty

- (e. g. ,‘ Room 222 General I—Tosp1ta1) .

After examlnlng the "tough" hero of some 20th century

writers (e.g., James Bond or. a Hemlngway hero), d1s— -
: cuss c;1t1ca11y how realistic the hero s v1ew oi. 11fe 1s. S

: Read selectlons 1n Wthh the author descrlbes man s
"success in ach1ev1ng h1s dreams, in order to. draw

inferences about successful methods that seem to turn

illusions into reality (e.g: 5 Frankhn S "Pro;ject of -

Arriving at Moral Perfectlon, " Encounters; “Pe 314-

) :Cous1ns' "Doctor of Lambarené AAR Encounters, ’p. : 325)._" R

DISCOVGI‘ exaxnples of 111us1on or self—deception Whlch

V'“-“‘?.,::Dlscuss crltlcally _he follow1ng statements made by or




54.

1N

R 56. B
.7 reading his work, draw: 1nferences about motifs- of 111us1on

_pretens1ons cannot appear otherw1se than r1d1culous and =

futile, ' "A. Character in D1stress, " InS1ght p. 174

Listen to or read a portion of a story that deals Wlth‘

“illusion and’ rea11ty. Predv ct the outcome of tlie story
-from the psyc olog1ca1 clues’ glven by the author (e- 8.,

Aiken's "S11ent Snow Secret Snow, ! Encounters,. Pp. 359-'>

Cather's "Paul's Case, " Encounters, p.-:523; Pirandello's L

“"War, ' Insight, -.169; Poe's’ "W1111am XV11son, i Amer1can |
- Literature: Themes,‘p., 143) S e . _ o

Discover in The Cocktall Party sufflc1ent examples of the

- imagery of vision (e.g., sight a:nd b11ndness, darknessx :
 and 11ght) to discuss cr1tlca11y Eliot's use. of; these 1mages B
' represent1ng his character s 111us1cn and seIf—-deceptlon, o R

or fulf111ment and 1dent1ty

After see1ng f11ms about Mark Twa1n s wr1t1ng a.nd/or

e in his work as they relate to. h1s ph1losophy (e . 'y f11ms-'
-Mark Twain's America, Part 2; The Art of ‘Huckleberry -

57,

'_',‘The student w111 co1npare‘ the use of 111us1on

- Finn; What Does Huckleberry Finn Say; Works: Huckleberry‘
F1nn, . The Mysterious Stranger and- ‘Other. Stor1es, The
“Prince. and the" PauJer, AA Connect1cut Ya.nt{ee 1n K1ng

h Authur S Court 1_.etters f rom Eartlg

;_After see1ng a f11m such as *B111y L1ar, *The Great

= Imgoster, or. Reflect1ons, d1scuss cr1t1cally the: search
Lo ;-afor 1dent1ty or fulf111ment wh1ch mot1vated‘ he decept1ons. o

d\, s-el_f—decept1on




2. Exa.rnlne commentar1es and stage d1rect10ns in y Arms and
~the Man that illustrate Shaw's humorous or tragic 1mp11—_~ '
cations of the 111us1ons, 1dea1s, d13111us1onments, and
dreams of the characters. D S '

3. :Descr1be the techn1ques Shaw uses in Arrns and the Man
- to undercut humorously the 111us1ons and. pretens1ons o
 “held by his characters: (e. g ‘Raina's doubts .about
: her01sm- Ralna's na1vete' ab\out culture--aescrlptlon of
. the props, scenery, 11ghts, and costumes- romantlc L
settlngs w1th earthy deta11s the symbohc name Bluntschh)

4. Compare the motlves of characters 1n "reatlng ‘or: part1c1— e
pating in 111uszrms o1 decentlons (e. Zoy =The Cocktail Party,
~ "The Rocklng—dorse Wlnner A l\fiacbeth ‘Huckleberry. Finn,
. The Matchmaker, Romeéo and Juliet, ‘"Uncle Fred Flits . =
"By, " Western Literature:. Tbemes*, D 573). Class1fy the R
consequences as. humorous or traglc._ ST o

B, Analyze an author s use of 111us1on and self—deceptlon to _ .
St show humorous consequences ‘of (a) mlstaken 1dent1ty—-—e. g. s
' The- Matchmaker, Act IV-_1n Shakespeare s comedles-*‘_iv :
L f in Huckleberrv Finn,’ Chapte 17 in- r E
T "The Open W1ndow,'_? Encounters, p.-472 The Imgortance S
" of Being Earnest; The School for: ‘Scandal; "Uncle Fred

’ "_._:__'.5_,-;_F11ts By, " Western Literature:. Themes," p. 573--*« S
: 4 . g 1n M1dsummer nght's Drearn ; Allce




illusions created by ghosts to serious ones (e. g- 5 in’
Haxnlet Macbeth "The Monkey s Paw")

8. Analyze the contr1but10ns of the follow1ng humorous 7
details in Arms and the Man to the theme of roma.nt1c v _
ideals and illusions: (a) the way Serglus signs the =~ =
military documents, (b) (“ather1ne s new -electric . -
-buzzer, (c). Lonka's bracelet, (d) Nlcola's acceptance ,
of orlbes (e) Bluntschh s lmpres31on of Ralna s age. s

9. - Read Arxns and the Man to contrast the humorous
' -illusions about war, soc1ety, cultural background e
' held by Bulgarian high society to: the tragic rea11t1es DA
o presented by the Swissman, Bluntschh. = o

-10. Develop a 11st of 111uS1ons held by characters in The
- ~~ Wild Duck. Differentiate between those that seem .
_harmless or humorous a.nd those that: 1ead to. trag1c —
~consequences:: (@) H1lama1’ s plcture of his father as
" "the old man with the sﬂver hair, " the weak "sh1p— S
: recked man" ‘that he must rescue (b) Gregor s
"c1a1m of the 1dea1"- that once people know the truth
'they can’ begm to bu11d genume 11ves, (c) Ekdal'
ideal "forest world" of the garret (d) Hlalmar s S
-behef that he w111 make a- great photographlc mvent1on, L
S (e) Hedv1g s 1dea11zatlon of her father, (63} Old Werle's:
' ,f-behef that he has been fa1r to Ekdal a.nd G1na, (g) Molv:k
”'as"demon1c""- SN :

S [k & P 'Analyze the humor of a 11terary selec'tlon, car«.oon,for
i joke in whlch the 111uS1on or. se1f—-decept1ons of aa"char—'

S ';acter are presented in'a; humorous way (e g.v 5 3
. -Secret Life of Walter Mitty' in Chapter:18 "Th Humorous'»_ ,
Per’spe,cti_i'rf_e_;-:__'._'\,-;La'n’g’ua;ge;a.'ndane’ality); ) 4 -
,jl-ttlon m1ght be presented as tragedy. B

e '5"‘;°f thls art form to 1ts-'rhum )r




13. After exam1n1ngr works such as The Cockta.1l Part_z a:nd IR
The Wild Duck, discuss critically the moral conflict ~ -
between total honesty and workable life-illusions that =~
may lead to either humorous or traglc consequences.-_ .

~ Draw on your own expenences to d1st1ngulsh between . o o
~white lies, flb,s, gross deceptlon, trlckerv,“ and Self_ SR
delus1on. Ll L, DR o RN

B. The student w111 propose reasons for man S susceptlblllty P
 to 111us1on and - self—deceptlon in h1s quest for 1dent1f1cat1on E j.:, D,
C a_nd fu’fﬂlment S . : ; A

. '1. Examme select1ons 1n wh1ch a character hds the
T 111us10n of leadmg a double life;. suggest reasonn :
his inner ‘conflict (e. g. 5 Alken s "Sllent Snow Secret
Snow," Encounters, p.- 359 Me1v111e s "The P1azza, Moo T
Encounters, p. 337; Poe's "William Wilson, ', American",- B
L1terature-‘ Themes, p. 143 The Secret Sharer). e

' -2‘.-'_‘ After readmg selequns that emphas1ze characters'
o 111us1ons class1fy ‘the . 111u51ons under the follow1ng

~headings: (a) ‘iliusions fostered. by soc1ety" (by son

' 7 111us1on<r about"one' self-1mage

3 Clte ev1dence from 11terary-s 1ect1ons to- prove or disprovi
o each statement-‘ (a) "It 1s better to trv fo_r_a dream and S




6. AnalyLe and compare the statements made by or about
~~  characters who rat1ona11ze in. orderto protect their -
, ’111uS1ons about 11fe-'; e e . (a) Henry Flemmg in- Red
‘Badge of Courage: "He: was ill used __He was trodden s
-~ beneath the feet of an: iron injustice. ' He had proceeded : R
' TVW1th w1sdom and from the 'Inos, zghteous motives )
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controlhng 1dea (e. g. s A1ken s "Sllent Snow, Secret Snow "
Encounters, p. 359; Greene s "The End of the Party,'" . ,
English Tradition: Fiction, p. 354; Lawrence's "Rock1ng- -
Horse Winner, " Enghsh Trad1t10n- Flctlon, p. .|.4).

Infer from the fOHOW1ng express1ons some popular con— o
ceptions.of man's neceSS1ty for 111us1ons (a) Hitch your :
wagon to a .star. (b) Every cloud has a S11ver llmng. o

(). Do your own thing. -(d)’ D1amonds are a; g1r1's best _
“friend. (e) .If at first you don't succeed try, try aga1n.

(f) Go West, young man.: (g) The grass is greener on.
the oth\,r s1de. (h) Born w1th a s11ver spoon in h1s_‘mouth.

DISCU.SS cr1t1ca11y the 1dea tha.t most autob1ography,

reminiscence, or mem01rs of one's: ch11dhood are a m1x—.:-1_ e
ture of 111uS1on and reality (e. g., Twain's "Early Days, Ve
~Adventures in Appreciation, P- 241- Thomas' A Child's

s Chr1stmas in Wales, " Adventures 1n Appre01atlon, p._ 224.).

3 D1scuss cr1tlca11y the relat10nsh1p between 111us1on and

- self—decept1on in ch11dhood exper1ences a.nd adulthood o

S (e.g., Santa Claus, comic heroes,. falry tales). . D1scover
11terary se1ect1ons wh_lch support your v1ews. : -

After ma.k1ng a 11st of the 111us1ons held by a main char-—' el

- acter, propose reasons for h1s eventual acceptance or .
rejection of reahty (e. g. ., Marlowe in Heart of Darkness- o

- Captain in The Sec ret Sharer; Gregor in: The Wild Duck;. Sl

~ characters in West's "A Time" for Learning,'" Encounters, _ .": 5
P 347 Chekhov s "The Bet " Western L1terature, p. 398-

: ff;P1randello s "War " Ins1ght 169 Malamud' "A Suxnmer

o Readmg " Amer1can L1terature-"

RS 15

| ",._After read1ng Heart of Darkn
g “v.;f“Marlowe fostered the follov\nng 111u81ons _Wi‘

_3»111us1on or, 1n real

1ty' "a "'doubl




16. Having read a-my’stery or horror story or yiewed a horrori. '
film, propose reasons for the popularﬂy of this type of -
art in which the reader or aud1ence seems to enJoy belng

- ‘ frlghtened by 1lluS1on.

17. After v1eW1ng a f11m such as Why Man Creates, formulate _ L

‘a hypothesis about the relatlonsh1p between man's quest
for identit, _,r and h1s deS1re to create 1llusory effects._\_, i

- 18. Havmg attended a C1rcus, a mag1c show, or watched

| 4. "Hav1ng read contemporary selectlons 1n wh10h a young

B telev1s1on commermals propose reasons: for P.T. Barnum s;; -~
' ‘remark- ' "There s a sucker born every mlnute : :

_1_.9. - In a small group bramstormmg sessmn, propose reasons
- for man's suscept1b111ty to 1lluS1on and self—-decept1on 1n
his quest for idertification and fulflllment In a large
' group accept or: reJect these reasons._ : ' ‘

Lo

_ Opt1cnal activities for ObJectlve A The student W11] 1nvest1gate .

- theories of reahty and 1llus1on.

1. Invest1gate the h_1stor1cal development of metaphys1cs (the
‘branch ot ph1losophy ‘concerned: ~with dlstingulshlng reahty
- from 1lluS1on). Make- a tlme chart on Wh ch you record
the 1mportant men and vaeas- BT :

. ‘/‘.7 2

2. ]'.nvest1gate theomes about 111uS1on a.nd rea.hty held by o e
= psychologlsts, psyclnatrlsts, actors, hypnotlsts, clowns,
_ ;,;,a.nd ma'*xc,lans. e ST § . TS R

'_l_' 3. _:ﬁl\/Iake a quest1onna1re fcr young chlldren 1n whlch you test

_.their 1llus1ons about such thmgs as hlgh school age, natural Ce,
fphenomena marrlage, parenthood geographlcal dzstances, S
time. After adm1n1ster1ng the quest1onna1re, : report the '

o results. T T R R e L e

hero faces severe mental conﬂ1cts, recogn1ze the role“ f L ,'

e (e: g.-, : I'Never Promlsed You a Rose’ Garden, : Dav1d and e
"""Llsa, The Prom1se, Catcher 1n the Rye, A Separate Peace). L




Havmg 1nvest1gated the stream—of—consc1ousness techn1que

as a literary device intended to recreate inmer reality,

“examine the use of the techn1que in selectlons such as

: A1ken s ""Silent Snow, 'Secret ,:now, " in Encounters, p. . 260,
-~ Joyce's Portrait of the Artist as a Young Man, Woolf's

"To the Lighthouse, Faulkner's The Sound and the Fury,

‘I_tnposters { synthet1c gems), D1amonds;. Ay "'Forever).

'Make a collage 1llustra .,1ng theor1es concerning' real1ty

B1erce s "Occurrence at Owl Creek Br1dge "o

Make a notebook of advert1sements wh1ch advocate the -
~use of illusion or magic to attain a part1cu1ar goa.l e.g.,

the use of eracle Wh1p S Dream Vacat1ons, g} The Great

Label ea(,h advertlsement w1th a desc 1pt1ve sentence

and 1llus1on, such as t1me and space the subconsc1ous

- mind.

Hav1ng 1nvest1f.r ed theor1es relat1ng to the 1llusory ST
. nature of t1rpe, and readlng the T1me essay ""The Mean1ng

of Nostalgla, " clce ev1dence for class1fy1ng nostalgla as L

- a form of 111us1on., o

“10.

11,

12.

,After 1nvest1gat1ng concepts of rea.lity held by 'ph1losopher_.,
[‘such as- Plato, Ar1stotle Berkeley"-'*'Hume»--" ‘Locke; Russel

Invest1gate these f11m technlques as ways of presentmg

- reality: Spl1t—screen image, s1mu1taneous images,". aer1al L
'photography, underwater: photography, extreme: slow—mot1on,
: t1me—lapse photography, freeze—-frame shots, m1cro—photogra—
,phy, stroboscop1c photography, telescop1c photography. |

_'Havmg mvest1gated film- ..ec.,}nnques used to create 1llus1ons, '
’recognlze these techn1ques in selected f11ms and explam I
' _gthem to the class (e. g. s Why Man Creates, The Searclung

_. Prepare for the: class a br1ef spontaneous "happen1ng,
" after which the class reports what they saw and heard
_;Compare ar-counts of the happenmg.--é‘ R
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| :‘.‘1ts ideas or dreams, ' relate this concept to selected
‘literature (e.g., Fichte, Hegel and Twainfs " Th
‘ ?Mysterlous Stranger, " Calderon s° ‘Life’ Is a- Dream,

15.

16,

'~ Whitehead, Flchte Huxley, Fromm, Watts, T1ll1ch- |

and Sartre compare the1r v1ews.

Hav1ng investigated theor1es of reallty and 1llus1on
held by philosophers and sc1ent1sts in 5th century

- modern ph1losophers a.nd sc1ent1s+s (e.g., Russell

Wh1tehead Er1kson, Plaget),’ compare th¢=~1r v1ews.. .

Havmg 1nvest1gated the concept that the un1verse 1s f . L o
a kind of supermind and man. 1s, in. reahty,‘ a par+ of

and Beckett's Endgame See Montgg )

Hav1ng read books such as Huxley s L1terature and

Science, relate sc1ent1f1c theor1es of reallty to sclence
f1ct1on. : o :

- .After 1nvest1gatmg theor1es about the phys1olog1cal
'cond1t1ons, sensory. percept1ons, and psychologlcal - -
- states of mind of human be1ngs faced with 1mmed13te S

da.nger apply these theorles to selected 11tera1'y

o ji?passages dealing w1th real1ty and 1llus1on-f e.g., Red
- Badge. of" Courage: (a) "It seemed to the youth that t he

saw everything. Each blade of" the green grass was
bold ‘and clear. _He thought that he was aware- of every

change in the thm transparent vapor that ﬂoated 1dly
" in sheets.’ The brown or gray trunks of the trees '
o showed each roughness of their surfaces. ..
¥ ..took'a mechan1cal but: f1rm impression,
o .f_'everyth1ng was p1ctured and explained:to } 52
- he himself was there. /() "The- youth: in th1s conten:olat1on B

.i . H1s mlnd
SO hat_ afterward
save. why

was smitten: with a large astonishment. -He: d1scovered

"that the d1stances,} as’ compared w1th_the .bnlllant’ measurmgs

o "'fj{'_se.erned 1ncred1bly near. ) he time, :
R ﬂected he saw ‘to bave been short" T



17. Having investigated the tenets of Surrealism, compare a
Surrealist's emphasis on dreams to literature in which "
dreams play an 1mportant part (e. g., Dali's art to The_
Wasteland, Rime of- the Anc1ent Mar1ner, Metamorphos1s,
L1fe Is a Dream). - : o

18. Having 1nvest1gated attempts to br1ng together med1a uslng
all the senses (e.g., Scr1abm s efforts to. blend music,. . o
colors and odors in Mysterium, 3-D movies,. psychedeho' L
films and rock music)," relate these efforts to theor1es G
of reallty and 111uslon. . : S

19, After ta.k1ng a. fr1end on a bhnd Walk,, gene'r'a11ze Poout
' . the- re1at1onsh1p of sense perceptlon to one s not1on of
real;ty e R ,

. 20. ' Conduct an. experlment in whlch you: olmdfold several o
]'_class ‘members and have them verbally descr1be fam111ar o
) 'and unusual ob]ects they touch., W1th the class create
theor1es about the re1at1orsh1p of sensory 1mpress1ons
o to: our not1ons of reahfy. R, D

21, Analyze statements on the nature of hlstor1cal wr1t1ng
o before discussing. cr1tica11y (a) ways to eliminate or-
) m1n1m1ze m1sconceptxons in. compos1ng history, (b) the
-neces 1ty for many types of "histories'': (1 ", . .h1story
~is an. idealized COIIlpOSlthD. of elements selected by the- R
) -";j.f.n1stor1ans accordlng to their. personal feehngs, sympa- ,:' o
P .th1es,' antipathies," asplrat1ons and. opinions, preventmg L

°.. ~one from ma.klng_use of th1s 1dea11zed compos1t1on, whlch FRE




22.
~ formulate: hypothes1s about the reahty of their existence: '

23.

. 24,

storles of the Stevens Pa oty and the Donner Party. e
The Donner Party is’ of nc=g11g1b1e importance histori-
cally, but the story has been. .. pubhshed and repubhshed
because of its dra1nat1c detalls of starvat1on, ~cannibalism,"

- murder, her01sm, and dlsaster. e Stewart' "The Smanrt

Ones Got Through, " Amerlcan therature» Themes, ‘P. - 25.

- See f11m Black Hlstory Lost Stolen, or Strayed Part 2.

Hav1ng 1nvest1gated expianatlons of the phenomena below,

(2) mirages, (b) flying saucers, -(c) poltergelst (d) hallu—'
cinations; (e) auras, (f) referred pa1n (g ESP (h) . falth
heahng, i) hypn081s, ")} delayed unage photography, B
(k) de]a vu. o :

Havmg rvead books about psychlc phenomena (e. g. ’ polter—

geist, Sp1r1tua11sm, seances, p.aYCthS, possession by
demons,; and- falth healer such as Edgar Cayce), dlscuss
cr1t1ca11y these phenomena as reahty or 111us1on._ »

| D1scuss cr1tlca11y the follomng theor1es concernlng the

"‘Reahty" of f1ct1ona1 characters or ep1sodes- () Dr.
Fileno in Plrandello s "A Character in Distress, " In51ght

C p. 174: "Nobody understands characters better than you; g
: nobody knows better than- ‘you do that we are live ‘beings,
- more alive’ than those of flesh-and blood, perhaps less:

real, but more true...You are well aware that nature .~

": uses the human 1mag1nat1c»n to carry on. h‘er creat1ve _
~work..." (b) Colerldge S "w1111ng suspen sion of dlS— .

- '_be11ef" (c) "The novel blots out external reahty by

_ substituting a more or. less con31stent inock: reallty
‘which. has. suff1c1ent ‘stuff' to stand beiween ireader and

‘ ‘..'jrea11ty. " Caudwell in. A Modern Book of Esthet1cs, = '

P 1850 -

250 '{fAfter lnvestlo‘at1ng varlous art1st1c theorles concernlng R

a '"hero's'" attitudes toward . 111u51on and real1ty (e.g.5 - -

Ll ...‘ .

S Arzstotle s traglc hero, the Byronlc hero, the Hemmgway

o ‘_-'_‘ hero, the Janles /Bond hero, C..harles At;as hero, antl-. Lo
».hero) > d1scuss,cr1t1ca11y the follow1ng descr1ptlon of the




' "ex1stent1a1 hero"' "He is ob11ged to become worthy of
his existence, and his worthiness derives’ from his
confrontation with his situation, no matter how disen-— .

‘chanting, no matter how difficult and frustratmg. oo
Clearly, to strip away 111us1ons in order to uncover

~the truth is inevitably a pa1nful process, but when '

-~ man faces the truth of his ex1stence and dces react

 then he is a real hero of our time. " (The Ex1stent1al o
‘Tmagination, Ps 31.) Compare Mailer's "The Exlstentlal_"‘
_Hero, "' Man in the Expos1tory Mode, 6.:- -

26.: -"I-Iav1ng 1nvest1gated the use of masks in art drama, R
' - and social situations (e.g., masked balls, Halloween), S

N -discuss cr1t1ca11y the relatlonshlp between masks and '

' man's search for 1dent1ty '

27. Havmg 1nvest1gated cinema verlte d1scuss cr1t1ca11y its
: _success in capturlng rea11ty. L e '

28. Im The Doors of Percept1on Huxley sa1d that drugs
- remove a barrier between reality and man's mind.
Discuss cr1t1cally Huxley's statement in. relat1on to
,-the use of drugs in literary. se1ect1ons such as A11ce , »
in Wonderland, Brave New World, Stranger in a Strange_" EEREE

Land, ”Ch1cken Hawk's Dream, " Man m the F1ct1ona1
_ lv.[ode 4 : - ' . -

G. Opt1onal act1v1t1es for Ob] ect1ve B. = The student w111 recogn1ze _
- . the role lang'uage plays in man S format1on of concepts of 111us1on ERIEE
o and reahty SRR - LT . , 3

1. .'Invest1gate the terms "1ntens1ona1 andiextens1ona1 meanmg'
.as semant1c1sts apply them to metaphys1cs_.'-f>-i (
' in Advanced Compos1t1on.) .‘;_";_ o ..3?

S22 ;.:‘Examlne the nllusory nature Of language in (2 structural
SR }-amb1gu1t1es .uch as, "dull boy s knife;"" "‘We WatChed the
_,-_sh1ps§.(sh1p s‘; sa11 . (b) double eni,endresi r.-.puns




.lf'ln 1984 the "loud soldler" in® Red Ba.uge of: Courage the
. »’_fat man in, P1randello s '

o Ai‘ter exam1n1ng the nature of advert1s1ng language 1n
a Var1ety of: magazmes (e g., Ladies¥iome Joutrnal,

. Wall’ Street Journal, National Ohserver,*'
. :Glamour, ‘Popular Ccnfessions, -Ingénie;" Life), draw.:
’"'f"f;.1nferences about'-th_e:* advertlser s estimate of thesuscep'

Having investigated casevsmdies'of disturbed people :
suffering from delusions, hallucinations, or other
deviations from reality, report on d1fferences in.

' ,»speech patterns of the same people in ""normal" and |

"disturbed" states. - Examlne selected 11terature -
such as Dr. Jekyll and Mr. Hyde for ev1dence that S

-an author deplcts a language d1fference., S

Analyze an author s use of - lang'uage to create th\,
illusion of reality whc.,n desor1b1ng an 1mag1nary L
person or place (e.g. » hell in No_ Exit, Paradise .

Lost, Dante s Inferno, Jenn1e in. Portrait of: dennle).a, o
o Compare the use of language in these select1ons to ‘

a descr1ptlon of an- actual place or person 1n a

o newspaper story

- Havmg 1nvest1gated methods of usmg verbal and

- ronverbal language to mask or ma.nlpulate reahty,
: apply this knowledge to wr1te a skit.for the. class.
- (See Body Language Games People Play.),_

' _After readlng Chapter 3 "Procedures and R1tua1s" f-"

in Games People Play, d1scuss cr1t10a11y t‘ae relat1on— o

_ 'Shlp between language r1tua1s and realr‘y. (See also '
| Chapters 15 a.nd 16 1n Language and Systems )

_"Dlscuss cr1t1ca11y how the rhetor1c used by charactprs

creates illusions for other 1nd1v1duals (e.g.," Kurtz'

' "magnificent eloquence' in Heart of Darkness; Serg1us' o

talk of !"the higher love' in Arms and the Man; Newspeak

'War.

S1ght, p. 169).‘.___.

True: Confess1ons, i




" 9. Interview foreigners, especially those from the East,
to discover their definitions and viewpoints of reality
and illusior. Find correlations in the literature of the
East (e.g., Siddhartha or The Prophet)." Inquire about
their estlmatlon of AInerlcans as reallsts or roma.ntlcs.

"'Optlonal ’actimnes for ObJectiVe C. 'The student' wi11 'a.naly"ze'
literary sele'ctlons Wh10h revea.l man's capa01ty for acceptmg
vreahty 01 111vs1on.__ - - : :

1. Ha vulg 1nvest1gated the meanmgs of the terrns ha11ucmat1on
R and illusion, find examples of each: in 11terat11re us1ng
. ,-.,electlons such as The lee of the Ancuent Manner, .
_?Macbeth ' s

2.,  After exa.nmmg selectlons in WlllCh pm.nt of v1ew detern 1nes o
- the d..[ference between 111us1on and reahty (e. g. . Sakl s
_"*The Open’ Wlndow, . Encounters, P. 472, Calderon's L1fe
Is-a Dream, Turaln' “""The Mysterlous Stranger, " I-Iawthorne s
""Young Goodman Brown, " Amevrican Literature: Themes), g

.. tell the story from a v1ewp01nt other than- that used in the
select1on. : S

f.; .
)

3. fAfter exam1nmg selectlons m Wthh mythlcal terrltory was
: ' 'created as setting, 1dent1fy (a) reahstlc details g1v1ng the o .
_ illusion of rea11ty, - (b) characters: Who hold. 111u81ons, (c) char- : ‘_ "
. acters who face reality. ~Cite evidence for each of the above. -
-'(See Faulkner, Tolklen, E A. Robmson, E Masters, A1 Capp )

4, ‘_Investlgate the use ot '_-*.1on and reahty in’ 19th century

© . American writing ca11¢--d "selentlflc romance. " (€., '
s Hawthorne, Melvﬂle TWa.ln, Poe, Cra:ne, et al"-'

‘ Frankhn's I“utLre Perfect ) B S e T

’ i lwrlte

2

estlmate the1r Capa.blllty to use: reallstlc sc1ent1f10 -

_;_:;;-';dptalls (e. g. A H G. Wells Jules""iferne, Isaac As1mov
-___.z_,;v:?_-}if’_"Ph111p Latham " "Don A. Stuart " "John Talne, ’George
" O Smlth'_?'Arthur C Clarke).; SR . SRy
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INlusion and deception are associated with witches,
wizards, and warlocks. Exam1ne the relat1onsh1p
between reality and illusion and references to W1tches
w1zards, or warlocks in selections such as Miller's.
The Crucible, Upd1ke s ""Should 7Vizard Hit Mommy‘?"

in American Experience: - F1ct1on, Sh1rley Jackson S.
Witchceraft at Salem. o

I—Iavmg read selected l1terature based on actual crlmes,

- investigate the background of the events to see how well -

the author captured reality in his transformat10n of reaJ.
events into a work of art (e.g., Dreiser's An American
Tragedy; Wr1ght's Native Son,. Capote s In Cold Blood).

= Identﬂy the illusion: held by the art1c1pants in the crlmes.' )

Investzgate the l1fe and work of wr1ters whose work re—.

" flects experiences far removed from the everyday: reality

of ordinary men (e.g., William Blake, W. B. Yeats,
John Bunya.n, Poe, Neitzsche; Thomas de Qumcey, Dante
Rosett1 Coler1dge, K1erkegaard). ‘

_ »may have a greater capac1ty for 111us10n than others (e g. »
Red Badge of Courage, Heart of Darkness, The Cocktail
- Party, The Matchmaker, The Little Foxes, The Glass

- Menagerie"in Ame"rica_n -’EXperience-' Drama). | :

,_F‘xam1ne passages in Red Badge of Courage 1n whlch
v ~Henry Flemlng env1s1ons his fellow sold1ers a’s "momsters S

distorted, glga.ntlc shapes, shadows, snakes, beasts.‘ Draw

" a surreahstlc plcture to depICt Henry s v1s1ons._

;Exa.rnme examples of: absurd1 st drama to recognlze the
. distortion of. rea11ty in se t1ng, actlon, or language. by

- 'Whlf‘h the autho; attempts to: present a truth. about 1life : R
R (I ""The: Scmdbox, i American Experience: Draxna- , e
‘ -;_"Act w1thout Words, ',r Ma.n in- the Drarnatlc Mode :E:k 5). SRR

l
|

Hawng 1dent1f1ed 111uS1ons or self—decept1ons in: a short -
. play, present the play to the class ‘Nl.th appropr1ate _?.,{_“ L




. 13.

. 14: . -

15,

16.

17,

explanations (e.g., Ionesco's '""The Leader,' Saroyan's
"The Great American Goof, " Hughes' "Soul Gone Home, V'
Beckett's ""Act without Words" a11 in Man 1n the Dra:rnat1c 4
Mode, Bk. 5). : : :

G1ve'n a list of poussible story'pklots write a- story that

emphas1zes either 111us1on or reahty.

o
[

Wr1te a short story usmg v1eWp01nts of several char— S
acters. Add a commentary that dlscusses the degree of

i reahty in each character s story.

' HaVlng examined 11terary select1ons which reveal man's’ SR
. capacity for illusion, illustrate a variety of selections =

with p1ctures from magazznes or or1g1na1 efforts class1— '
fying each 111ustrat10n accord1ng to the type of 111us1on o
(e.g., illusion of love pohtlcs agelessnec's, t1me o

‘social classes and others).

_Conduct a "computer match" fov~ the class by preparmg

a quest1onna1re which seems ‘to measure an 1nd1v1dua1' , TR
personahty as a romant1c or a reahst Have the- "matches" i
compare and d1scuss the1r answers on the quest1onna1re.r; T

_'fProve that. Bluntschh in Arms and the Man is’ e1ther B
(a) a romantlc, (b)- a'realist, or (c). both Relate the '

following quotation: 'Arms ard the Ms=n-i§ rounded off

- not: by 'the di senchantment of Raina and c3erg1us but ﬁoy]

. the discovery that Bluntschli.the reahst is...an enchanted
soul whom nothlng will disenchant.. He: has destrcyed the1r
romanti01sm but 1s h1mse1f 1ncurab1y romant1c. "




19. Analyze the contrast betwee.l reahty and 1llus1on in
: selections Wh1ch show boys. parodying adult llfe (and
its cruelties) in their 1mag1nat1ve act1v1t1es (e. g. s
- Crane's ‘Whilomville Stories,; Goldlng s 'Lord of the
Flies, Twain's: ‘Huckleberry Fini, Hughes' ngh W1nd
in Jama1ca March's The Bad Seed). R

20, '}‘_A change of 1dent1ty attr1buted to an occult phenomenon Co
. called "possessmn" causes. the 1llus1on of one person
o _'.appearmg to be. anofher.., Invest1gate sc1ent1fzc and’’ -
__'rel1g10us explanat1ons of possession’ ancl'relate these
: .'explanat10ns to: selected l1terature (e.'g. s The: Dybbuk :
The Crucible, The Exorcist." See also W1ll1am James, L
Jung, The B1ble the Cabala). S LT e

'-‘2]‘_.'._' _' Analyze changes;n characters Who recognlze the1r )
‘ . 'self-decept10n or 1llus1ons durmg the course of events -
' ,(e. g., Kurtz in Heart of Darkméss, - Cel1a in- The- Cocktall
Party, B1gger in Native. Son, the boy in "~ A Tlme of Loarn—
'"1ng AR Encounters, P-; 317) "_' e T

22_.’,'_,Af‘er read1ng selected works, make a chart that shows =
L 'gradat1ons of’ consr~1ousness of reallty Place char\“‘ cters
- on this. 1I*ea.hty 11ne, Just1fy your placement (e. g. N 1 Never R
R -:Promlsed ‘You:a:Rose Garden;' Paton s "I—Ia penny, 'f X ‘ncounters i
" ps:3563 Aiken's ''Silent'Snow, | Secret Snow, "’ Encou_lters, SR vi,.ﬁ
“. p. 369; Henry Fleming Red Badge of Courage; Poe' s "W1ll1am o
P Wilson, ' Amer1can therature-" Themes"-'p.v 143);‘,-._ G : L

| 23 _After studylng an author s techn1ques in. works m wl'uch S
: R 1lluS1on and real1ty seem to blend together almost mseparablv, N




25. |

26.

27,

28.

Discuss crltlcally selected literature in which the author
depicts a Utop1an ideal as the pex rfect reality (e. 2., Plato's
Republic, More's Utopia, Butlier's Erehwon, Swift's

" Gulliver's Travels, Hilton’'s Lost Horizon).

Discuss critically the 'following Statement by one of
Aldous Huxley's characters: ""One has a right tc be
six foot nine inches high. Why hasn't one the right to

a mind that can‘t ‘be content w1th the surface—hfe of

appearances ?'' Th~2n find the line in context and dis- B
cuss the author's intent (Calamy in Those Barren

- Leaves). See The World of Aldous Huxley.

Discuss crltlcally the relatlonshlp of the f0110W1ng stanza o
from '""The Hollow Men" (American Literature: Themes,

p. 646): "Fetween the idea/And the reality/ Between the
motion/And the act/Falls the Shadow/For Thine is the
Kingdom' to the theme of -reality versus illusion.q

After lnvestlgatlng the prophetlc quahty of Jules Verne's
work (e.g., A Trip to the Moon, Twenty Thousand Leagues
under the Sea), discuss critically his statement: Anything
one man can imagine other men can make real."

Optional activities for Objective D. The student will compare
the use cof illusion and self-deception to show humorous or
tragic consequences in man's quest for identification and
fulfillment in works by a variety of authors.

1.

:”After examining the personalities of characters in Arms

and the Man, write an orlginal'dialogue in which several
characters discuss their definitions and viewpoints of
illusion and reahty (e.g., Raina, Bluntschli, Sergius,

Louka). Pred1ct which views could lead to trag10 conse—_ :
quences.

Inve stlgate the clown in art music, 11terature theatre,

~and the circus as a synthesis of comicand tragic quahtles

(e.g., the opera Pagliacci; a traditional flgure such as .

- (1) the pourt Jester, (2) the Frenc'h Pierrot, (3) Toby i

- —43- -



- Comps -

in tent theater, (4) English pantomimist; famous clowns

cach as Emmett Kelley; the play A Thousand Clowns;

Fellini's film Clowns; rock musical Godspell; Picasso's
clowns; Seurat's circus paintings).

Compile a noteboock of pictures, cartoons, clippings
from newspapers or magazines which illustrate man's
capacity for iilusion or self-deception. Classify the
items as humorous or tragic. In a caption for each
describe the illusion.

Draw or find cartoons or comic strips in which illusions'
or self-deceptions are presented in a humorous way.
Explain the relationship between the illusion and the
humorous response. Describe a point of view frcv,xa e thh
the 111us1on W"‘Jld noc "\e funny.

Compare 2l 43: i : y, unreal, or fantasy character whose
deceptions cauvse :‘burnorous or pleasant conseqilences to
one who ca ""~=1 Lraglc consequences (e.g., Peter Pan,
Till Eulensp1ege1 Robin-Hood, Hobbits in L.ord of the
Rings, corapared to Dracula, Rasputin,- Mephistopheles).

rhe use of animals in literature to dep1ct elther
bhumor: 1:1; or tragic consequences (e.g., Dr. Doohttle,
Mickey Mouse, Archy and Meh1tabe1 compared to Meta—-
morphos1s and Animal Farm).

_After reading plays by Samuel Beckett, anal; yze the

mixture of humor and tragedy in characters' quest for
identification and fulfillment. Relate the following
quotation to your analysis: "A Beckett protagonlst is
always in conflict with objects aroand h1m for only he
himself has reality, and even that recznty comes into
question. . . Every Beckett b, wa:,ter. ..ison a quest

for himself; for Bzckett, hm.m-ever, ihe quest is not _
tragic, but comic, the hsoy: 'iess suest, for a self tha» the

protagonist knows canr.cﬁ-»-?e .recovered ‘His seeker

are merely playlng out what LhF‘Y know to 1\. the comlc
game of emstence. "—-—Th& h.meter l.j.al Imag1nat1on
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10.

11.

After reading both Hamlet and Rosenkrantz and
Guildenstern Are Dead, examine the motifs of
deception and illusion in each play. Compare the
results of the deceptions and the reversed conse-
qgquences from one play to the other.

Apply Shaw's description of the Byronism of Sergius
in Arms and the Man to would-be heroes in other
works: "By his brooding on the perpetual failure,
not only of others, but of himseif, to live up to his
imaginative ideals, his consequent cynical scorn for
humanity, the jejune credulity as to the absolute
validity of his ideals, and the unworthi ness of the
world in disregarding them, his wincings and mock—
eries under the stlng of the petfy d1S111uS1ons. "

Discuss critically the theme of illusory love and real
love and the consequences of each.in comedie:is such

as Arms and the Man, School for Scandal, Midsummer
Wight's Dream, Schulman's "Love Is a Fallacy, "
American Literature: Themes, p. 309.

Having read selections by Aldous Huxley, discuss
critically his quote from the introduction to The
World of Aldous Huxley: '"Everyone's a walking
tragedy snd a walking farce at the same time. The

man who”slips on a banana skin and fractures his

skull des ,crlbes against the sky as he falls, the most
richly comic arabesque. "

Op\.lonal ac ..1V1t1es for Objective E. ihe student will propose
reasons for man's suscept1b111ty to illusion and self—deceptlon
in his quest for identification and fulf111ment

1.

After reading psychological studies of real pe.c\;ial‘e' Wbo

"indulge in fantasies and illusions, make a pseudo case

study .of the backgrounds of 11terary characters who
have 111us1ons to see- 1f there are common factors or

"infiuences.
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After reading a book such as Machiavelli's The Prince,
All the King's Men, The Greening of America, examine

the techniques sometimes used by politicians to gain -
power through illusion. Identify reasons for the sus-
ceptibility of people to accept these illusions.

Prepare a magic act, puppr*t show, Spe01al effects
film, light show, or pantomime to illustrate man's
ability to create illusory effects. Propose reasons
for man's en]oyment of these art forms.

Make a collage illustrating man's suscept1b111ty to
illusion and self-deception. :

After reading stories about the Yankee peddler, the
drummer, travellng alesman, the medicine man, -
and the sales representatlve suggest reasons for

the magic and glamour that people have seen in them

or in their products (e.g., ©. Henry's "Jeff Peters’

as a Personal Magnet, " American Literature: Themes,

p. 273; Melville's "The Lightning Rod Man''; Death

of a Salesman- film *Adland Rev151ted)

N

Analyze the relat10nsh1p between, the tremendous’ sums
spent on vitamins, tonics, patent medicines, "'cures"
for cancer or arthritis, Indian remedles and charms

. to illusions held by pc¢dple today.

After examining attempts .of ‘satirists to expose man's

susceptibility to self—deceptlon and illusion, propose
reasons for this susceptibility (e.g., in Gulliver' 5

Travels. Animal Farm, ‘Waugh's The Loved One, , :
Twaln s "The Story of the Good Little Boy, " Encounters, '
p. 322; Shaw s Arms and the Man Thurber s fables).

Hav1ng 1nvest1gated exposed hoaxes, propose reasons
for the. perpetratlon of the hoa.x and for the pubhc s
being fooled by it (e. g., The Spectra Hoa.x, MaoDougall'
Hoaxes; film The Great Imposter), -
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9. Having investigated the principles of illusion in witchcraft
~and satanism, propose reasons for its current popularity.

10. Having read selections such as 1984 and_Lost_Horizon, _
propose reasons for some characters viewing the "utopian"
aspect of their life as unreal, whlle others accepted it as
a perfect society. -
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available from NCTE.)

PRI

Clarke, Gerald. "The Meaning of Nostalgia.' Time.
May 3, 1971, p. 77. '

~

Cohen, Daniel. ""Witches in our Midst. '"" Science Digest.
69:22-27.

Dreistadt, Roy. "Optical I1lusions — How One Kind Can
Cancel Out Another.' Science Digest. 69:10-14.

Elkind, David. ""Measuring Young Minds." Horizon.
13:33-37. (Piaget)

Estabrooks, G. H. "Hypnosis Comes of Age.'" Science
Digest. 69$:44-50.

Gibson, John E. ""Test Your Creativity.' Science Digest.
68:23-24.

Heiserman, David L. "The Strange Enright Illusion.™
Science Digest. 68:15-17.

McKern, Sharon S. ""They're Digging up Witch L.ore in
Salem. " Science Digest. 69:27-34.

"The Monstrous Manson Family." Life. 67:20-31.

Severin, Kurt. '""Medicine Dolls and Primitive Peoples. "
Science Digest. 69:65—-69.
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"Who Szes Flying Saucers?' Science Digest.
69:24-25.

VI. TEACHER RESOURCES

A.

Textbooks

See student listing.

Professional books and periodicals

Auerbach, Erech. Mimesis: the Reproduction of Reality

in Western Literature. Princeton, N. J.: Princeton
University Press. n.d.

Becker, George J., ed. Documents of Modern Literary

Realism. Princeton, N. J.: Princeton University Press,
1963.

Bell, Arthur H. "Brat and Bayonets: the Rhetoric of
'The Children's Campaign. ' " English Journal. 58:1038-1041.

Boutwell, William D. "Englishin a Sea of Science. "
English Journal. 60:326-332.

Bree, Germaine. Camus. Englewood Cliffs, N. J.:
Prentice-Hall, 1962.

Carter, Lin. Tolkien: -a Look Behind Lord of the Rings.
N. Y.: Ballantine, 1969.

Chase, Stuart. Power of Words. N. Y.: Harcourt, Brace

and Co., 1954. p

-
H

Childs, Rita Jean. "A Psychedelic Poetry Unit. .. Why Not?"
English Journal. 57:1335-1337.

Callamore, Elizabeth. "False Starts and Distorted Vision
in April Morning." English Journal. 58: 1186-1188.

Commins, Saxe and Robert N. Iinscott. Man and Spirit:
the Speculative Philosophers. N. Y.: Random House, 1947.
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. Man and the Universe: the Philo sophers
of Science. N. Y.: Random House, 1947.

D'Ambrosio, Michael A. "Alice for Adolescents. " English
Journal. 59:1074-1075. »
Davenport, Basil et al. The Science Fiction Novel. C?nicago:
Advent Publishers, 1969. ’

Eddington. '"Reality, Causation, Science and Mysticism™ in
Mar and the Universe: the Philosophers of Science. N. Y.:
Random House, 1947.

Eilis, James. '"The Allusicas in "The Secret Life of Walter
Mitty. ' ' English Journal. 54:310-313. :

Fifield, Merle. "Fantasy in and for the Sixties.' English
Journal. 55:841-844. -

Geller, Robert. ""The Absurd Theater: No Taste oi Honey,
But—-'"" English Journal. 56:702-707.

Ghiselin, Brewster. The Creative Process. N. Y.:
sMentor, 1952.

Jung, Carl G. Man and Symbols. Garden City, N. Y.
Doubleday, 1964.

Macan&rew, M. Elizabeth. 'A Splacknuck and a Dung—Besle:
Reziism and Probability in Swift and Kafka." College English.
31:376-391. : '

MacDougall. Hoaxes. N. Y.: Dover, n. d.

May, Steve. ""Man's World: an Electronic Experience in the
Humanities. " English Journal. 59:413-415.

McCall's. March, 1970. ({entire issue)

McLuhan, Marshall and Quentin Fiore. The Medium Is the
Massage. N. Y.: Bantam, 1967.
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McL:han, Marshall. Understanding Media. N. Y.:
McGraw, 1964.

National Council of Teachers of English. The Modction
Picture and the Teaching of English. N. Y.: Appleton-
Century-Crofts, 1965.

O'Connor, William Van. '"Wallace Stevens: Imagined
Reality'" in The Grotesque: an American Genre and
Other Essays. Carbondale: Southern Illinois University
Press, 1965.

Peden, William. The American Short Story. DBoston:
Houghton Mifflin Co., 1964.

, ed. Twenty—-nine Stories. Boston:
Houghton Mifflin, 1960.

Reich, Charles A. The Greering of America. N. Y.:
Randorm House, 1970.

Reinert, Jeanne. "What Your Sense of Time Tells about.
You.'!" Science Digest. 69:8.

Roos, Richard. "Middle Earth in the Classroom: Studying
J.R.R. Tolkien." English Jourral. 58:1175-1180.

3

Sheehan, Peter J. '"Theater of the Absurd: a Child Studies
Himself.* English Journal. 58:561-565.

Smith, Jay William. The Spectra Hoax. Middletown, Conn.:
Wesleyan University Press, 1961.

Sundell, ‘Carl. "The Architecture of Walter Mitty's Secret
Life." English Journal. 56:1284-1287.

Zarro, Joseph. "Understanding Zap.'" Enrglish Journal.
S7:654.
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Filmms available at county level

"Ai T .
Black Historv: Lost, Stolen, or Strayed.
CcBS., 27 min. C.

Cherry Orchard, The: Comedy or Tragedy,

Pt. 2.
Cherry Orchard, The: Chekhov Immnovator

of Modern Drama, Pt. 1

Children’'s Fantasies. McGraw-—Hill.
20 min. B&W.

Conscience of a Child, The. Indiana U.
25 min. B&W.

Developing Imagination. Coronet.

10 min. B&W.

Doctor's Dilemma, The. TFC.

12 min. C.

Does It Matter What You Think? BIS.

15 min. B&W.

Dolli's House, A, Pt. 1——The Destruction
of Nlusion. Modern Drama Series. EB.
32 min. C.

Doll's House, A, Pt. 2——-TIbsen's Themes.
Modern Drama Series. EB. 28 min. C.
Don't Be a Sucker. United World.

20 min. B&W.

Don Quixote. jeritage. 10 min. B&W.
Eve of the Beholder, The. Reynolds.

30 min. B&W.

Facing Reality. McGraw-—Hill. 12 min.
B&W. -

Gateways to the Mind, Pt. 1. So. Beli.
30 min. C.

Gateways to the Mind, Pt. 2. So. Beli.
30 in. C.

Hamlet: What Happens in Hamlet.

EBEC. 30 min. C.

How to Judge Facts. Coronet.

12 min. B&W.

How to Observe. Coronet. 10 min.
B&W.

65

1-058¢9
1-3162¢
1-31801
1-31799
1-10027
1-31320
1-00182
1-118590

1-10119

1-40131
1-31803

1-10124
1—-00019

1-30023
1-00166
1-30718
1-30719
1-30882
1-00178

31—-00514



Huckleberry Finn: Huckleberry Finn and the
American Experience. EBEC. 26 min. C.
Huckleberry Finn: The Art of Huckleberry
Finn. EBEC. 25 min. 5

Human Brain, The. EBEC. 11 min. B&W.
Humanities, The: Our Town and Ouxr
Universe. EBEC. 30 min. OC.
Humanities, The: Our Town and Ourselves.
ERBREC. 20 min. C. :

Humanities, The: The Theatre: One of

the Humsznities. EBEC. 30 min. C.
Humanities, The: What They Are, and
What They Do. I SEC. 30 min. C.

Keller, Helen. Wolper. 26 min. B&W.

—I1SP:- -Insight or Insanity ? Bailey.

28 min. C.

Macbeth: The Politics of Power. EBEC.
30 min. C.

Matthew Brady: Photographer of an Era.
Jacobs, Lewis. 12 min. B&W.

Mystery of Time. MIS. 40 min. C.
Occurrence at Owl Creek Bridge, An
Optical Nlusions. McGraw-H:1l.

10 min. B&W.

Overture. Contemporary. 10 min. B&W.
Personality and Emotions. EBEC. 13 min.
B&W. .

Person to Person Communication. McMurry-
Sold. i3 min. C.

Photographer, The. TW. 30 min. B&W.
Propaganda Techniques. Coronet. 10 min.
B&W.

Red Bailoon,The. Brandon. 35 min. C.
Rediscovery: Collage. ACI Prod.

15 min. C.

Reflections o Time.

Rembrandt, Van Rijn: A Self Portrait.

27 min. C.

Rembrandt: Poet of Light. I¥FB.

13 min. B&W.

Rembrandt: Painier of Man. Coronet.

19 min. C.
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1-31092

1-31094
1-03C60

1-30860
1-30863
1-30869

1-30866
1-31564

1-31731
1-30889
1-05525
1-40017
1-31808

1-01860
1-05174

1-10045

1-10063
1-31355

1-00308
1--40015

1-13250
1-31897

1-30809
1-11687

1-11688



Russell, Bertrand:Discusses Philosophy.
Coronet. 14 min. B&W.

Russians, The: Insights Through

I iterature, Pt. 1. McGraw-Hill.

27 min. B&W.

Russians, The: Iusight Through
Literature, Pt. 2. McGr=w-EFill.

27 min. B&W.

Sandburg, Carl. EBEC. 14 min. B&W.
Sandburg, Carl: Discusses His Work.
EBEC. 14 min. B&W.

Sculpture from Life. Allan—-Moore.

10 min. C.

Senses, The (A.I.B.S., Part 4, No. 10).
McGraw-Hill. 28 min. C.

Sense Perception (The Wonder of the
Senses), Pt. 1. MIS. 27 min. C.

Sense Perception (The Limitations of

the Senses), Pt. 2. MIS. 28 min. C.
Senses of Man, The.

Shaw, George Bernard. Brandon.

20 min. B&W.

Shaw's Pygmalion. TFC. 18 min. B&W.
Short Vision, A.

Story of Time. Cornell FMC. 10 min.
B&W.

Symbolism in Literature. Sigma.

16 min. C.

There Were Two Docctors. Simmel-Mes.
18 min. C.

Time and Clocks. MLA. 27 min. B&W
Time—Lapse Thotography. IFB. 10 min. C.
Van Gogh, Vincent. Coronet. 20 min. C.
Van Gogh: From Darkness into Light.
Corxronet. 20 min. C.

s7isit with Darius Milhaud, A. Creative.
35 min. C.

What Is a Painting? On Film. 22 min. C.
What Is Modern Art? Reithof. 20 min. C.
Wright, Frank Lloyd. EBEC. 30 min. B&W.
vYankee Painter, The: The Work of Winslow
Homer. 26 min. C.
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1-12475
1-21491
1-51493
1-30992
1-12473
1-04131
1-30413

1-30024

1-30025
1-13713

1-12474
1-1i831
i—-00702

1-05582
1-13i785
1-12210
1-30224
1-04276
1-312501
1-11685
1-31.007
1-30807
1-11628
1-30994

1-30808



Y

Yeats, W. B.: A Tribute. Brandon.

2.3 min. B&W.
Young Performers, Pt. 2. So. Bell.

22 min. B&W.
Your Amazing Mind.

Why Man Creates. Pyramid, 19678.

25 min. C.
Slides available at county level

Impressionistes, Les. 18 -(2x2). C.

Romanticists and Reahsts, 19th Century.

19 (2x2). C.
Stage Sets: 20th Century, Pt. 1.

19 (2x2). C.

Stage Sets: 20th Tentury, Pt. 2.
19 (2x2). C.

Twentieth Centuxry Sculpture.

30 2x2). C.
Vincent Van Gogh. 25 (2x2). C.

Records availabie at county level

Afternoon of a Faun. RCA Victor. 1-12 in.

78 rpm. Debussy.

Eliot, T. S.: Reading Poems and Choruses.

1-12 in. 33 1/3 rpm. Houghton Mifflin.

Fetes (Festivals). Eld. Gt. Mus. 1-12 in.

78 rpm. Debussy.

Nuages (Ciouds). Eld. Gt. Mus. 1-12 in.

78 rpm. Debussy.

Prelude of the Afternoon of a Faun. WId.
Gt. Mus. 1-12 in. 78 rpm. Debussy. 7
Suite from Petrouchka. Columb1a. 2-12 in.

78 rpm. Strav1n..,ky. .

- Till Eulensplegel's Merry Pra_nks 'RCA
Camden. 1—12 m. 33 1/3 rpm._ Sl;rauss; R

-Fﬂms for rental or purchase

1-11815

1-30826
1-10378

1-30758

5-70010 .
5-70012
5-20162

5-20163

5-20159

5-20115

4-40298

4-40066

 4-40588
14—40586>'1
f4i4dsé7.,

- 4-40114

754-40030;

Act Wlthout Words._ Pyrannd 10 mm. C




Acting Comes of Age. NET. Ind. U.* 30 min. B&W.
(Realism of theater; methods of Stanislavsky with scene
from Under the Gaslight).
Ad-Land Revisited. NET. Ind. U.* 29 min. B&W.
American Folk Art. NBC. Ind. U.*¥ 24 min. C.
(Expilains motivations of advertising, womanhood, life
death, and patriotism). ,
Art as Communication. NET. Ind. U.* 22 min. B&W.
Arxrt Today. NET. Ind. U.* 29 min. B&W. (Influences
of war, mechanizations, anxiety, insecurity, speed and
motion).
Billy Liar. Walter Reade 16. 96 min. B&W.
Composers: Electronic Music. NET. Ind. U.* 30 min.
B&W.
Chagall. Flagg. Ind. U.* 26 min. C.
Composition in Blue, Oscar Fischinger, Creative Film
Society. 4 min. C.
Daydreamer, The. Ideal. 98 min. C.
Death of a Salesman. Ideal. 111 min. B&W. :
Drama--The Twentieth Century. NET. Ind. U.* 30 min.
B&W. 4 '
Freud: The Hidden Nature of Man. LCA, 1970. FSU**
28 min. C. ,
Grapes of Wrath. Bailey, 1967. TU. of Ill. *** 28 min. C.
Great Impostexr. Swank. 112 min. B&W. ,
Hangman. Contemporary, 1964. TU. of Ill.*** 11 min."
C. (Animated surrealistic drawings interpret Maurice
Ogden’'s a11egor1cal poem). o
Homage to. Rodin, Herbert Golden Pyramid. 19 min. C.
Imfluence of Science on American Axrt. NET. Ind. U, *
29 min. B&W. ‘
Irving L.ee: What Is a Good Observe NET. In<i. U.*
30 min. B&W. ‘
Irving Lee: Why Do People Misunderstand Each Ot]:le:r.“>
Ind. U.* 30 min. B&W. : .
Lost Horizon. Ideal. 130 min. B&W.
Magician, The.  Kinetic Arts. 12 min. C. -
' Midsummer Night's Dream, A. Ideal. 120 min. C.
“Music ‘and Eﬁects- Sound for -111usio‘n’.' NET. Ind. U.*
- 29 min. - B&W. - .
Night on Bald Mountaln, Alexa.nder Alexe1eff Cla1re Parker.
_Contemporary 8 min. - B&W.
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1914—-1942, The Loss of Innocence. Ind. U.* 30 min.
B&W.

Paul J. Tillich, Pt. 1. NET. Ind. U.* 29 min. B&W.
Moonbird. Hubley; Storyboard. Ind. U.* 10 min. C.
(Experimental; semi-abstract animation).
Psychoanalysis. NET. Ind. U.* 30 min. B&W,
Realism. NET. Ind. U.* 29 min. B&W.

Science Fiction. NET. Ind. U.* 30 min. B&W.
Searching Eye, The. Saul Bass. Ind. U.* 17 min.

C. (Factual, fantasy worlds through highspeed, closeup,
underwater, aerial, stroboscopic techniques).

‘Sentence Is Life, The. NET. Ind. U.* 30 min. B&W.
This Is Edward Steichen. Ind. U.* 25 min. B&W.
Time Painting. Vassar Col: Ind. U.* 29 min. C.
(Explains new art form developed by Lewis Rubenstéin:
continuous scroll paintings designed to be seen through
special viewing frames to accompaniment of Bartok,
Copland, etc.).

Truman Capote, the Non—Fiction Novel. NET. Icd. U. *
30 min. B&W.

Two Surrealist Galleries. NET. Imnd. U.* 29 min.
B&W.

ADDRESSES OF FILM DISTRIBUTORS

*Indiana University Film Rental
Audio Visual Center :
Bloomington, Indiana 47401

**\edia Center, F.S.U.
Tallahassee, Florida 32306 or
- phone 914-599-2820

***Visual Aids Service
Division U. Extension
University of IlIlinois
Champaign, Ilinois 61820
Swank
201 S. Jefferson _
St.- Lp’uis,, ‘Missouri 63166
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Pyramid Films
Box 1048-M
Santa Monica, California 90406

Ideal Pictures
55 N. E. 13 Street
Miami, Florida 33132

Walter Reades 16
241 East 34 Street
New York, New York 10016

Creative Film Society
14558 Valerie Street
Van Nuys, Califormia 91405

Kinetic Arts

155 Universal City Plaza
University City, California 91608
Contemporary Films -
330 West 42 Street

New York, New York 10036

G. Filmstrips, slides, tapes, cassetteis for purchase

' Carter, Gladys, ed. Rise of Reahsm- American Literature
Series. 1 filmstrip, 1 record. '

Corwin, Sylvia. Meet the Artist Series: Llstenmg L1brary. -
Vol. I Life and Work of Vmcent Van Gogh
1 filmstrlp, 1 record. - )
Vol. 1T Life and Work of Rembrandt ,1 ,f11mstrip, '
1 recoxd. R o
Vol. III Life and Work of Ren01r. 1rfi1mstrip,
1 record. : R o
'Vol. IV Life and Work of Plcasso- ‘Early Years.
1 double filmstrip, 1 record. =~ S
. Vol. V Life and Work of P10asso- .L'ater Years.
1 double filmstrip, 1 record. . ' o
. Vol. VI Life and Work of Andrew Wyeth. 1 double
: ﬁlmstrlp, 1 record S




Gatsby: The American Myth. Thomas S. Klise Co.
1 filmstrip, 1 record.

John Steinbeck. Educational Dimensions Co. 1 C-sound
filmstrip.

Music Appreciation Sets. Listening Library. 1 filmstrip,
1 record for each title. '

Dukas: The Sorcerer's Apprentice
Strauss: Till Eulenspiegel

StravinsKky: Petrouchka

Novel in Literature, The. Listening Library. ''The
Search for a Truer Reality’" (1896-1917). 1 filmstrip.

Reckless Years, The: 1919-1929. Guidance Association.
2 C. filmstrips, 2 records or 2 C. filmstrips, 2 cassettes.

Scott F1tzgera1d Thomas S. Klise Co. 1 filmstrip,
1 record.

Siviglia, Anne, ed. The Dumb Waiter. Warren Schloat
Prod. 4 filmstrips, 2 records. ' ' .

Sohn, David. Come to Your Senses: A Program in Writing
Awareness. Scholastic Bk. 4 f11mstr1ps, 32 B&W photos,
2 C. fold-out plctures.

Stravinsky's Firebird. Imperial Film Co. 1 filmstrip,
1 record or 1 fi]mStrip, 1 cassette.

20th Century American Art: Sound Fllmstrlp Serles on the
Humanities. Educational Dimensions Co.
- Appreciating Reprosentatlonal Pa;ln“mg
' Appreciating Abstract Axrt .
 Stuart Davis: American Cubist
Understanding Op Art. 2 parts
Understandmg Pop Art. 2 parts.

Umverse in 1984 The-' A Contemporary Vision of Man's
Progress in Science and Government. - Center for Cassette
Studies. 1 cassette. 23 min.. : : -
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Word in Your Ear. Folkways. 1 record or 1 tape.

World Thinkers Series. Listening Library.
-~ - Sigmund Freud. 1 cassette.
Albert Einstein. 1 cassette.

ADDRESSES OF PUBLISHERS

Listening Library
1 Park Avenue
Old Greenwich, Connectlcut 06870

Center for Cassette Studies, Inc.
8110 Webb Avenue
N. Hollywood, California 91605

JRESUSEEN

Guidance Associates
Pleasantville, New Jersey 110570

Imperial Film Co., Inc.
4404 S. Florida Avenue
Lakeland, Florida 33803

Thomas S. Kiise Co.
Box 3418
Peoria, Ilinois 61614

Educational Dimensions Co.
Box 146
Great Neck, New York 11023

Warren Schloat Prod. , Inc.
Pleasa;ntville, New York .

H. Records' fdr purchasé i

o Frankel Dr. Charles Charles Frankel Discusses

Phllosophy, Contemporary Mora.l Philosophy, No. 6.

. Academic Recordlng Instltute- -1 record.  12in. = .
.33 1/3 rpm. . R L
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